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L ooking back over the last few years 
I realise how much photography is 
changing. What we published, say, 

10 years ago is different to what we 
are looking at with interest now. Of 
course, this is what happens in any 
field of art or design. What we are interested in 
changes, grows, develops. There is always a core, 
from which our initial energy or excitement was 
sparked, but outside of that we need it to grow. 
We need to be confronted by the new. 

Last autumn, at Paris Photo (before the 
terrible events in Paris) I was lucky enough 
to see a small selection of Sarah Moons new 
work, and it reminded me of the magnificent 
exhibition she had at the Michael Hoppen 
Gallery back in 2014. While distinctly and 
recognisably ‘Sarah Moon, the work she is now 


producing, after 40-odd years of photography, 
has a wonderful freshness about it. Its not that 
she has abandoned her style, its more to do 
with the focus of her interest subtly changing 
- and, along with that, a change in scale of her 
images. For the first time at the Michael Hoppen 
Gallery I saw her work in an entirely new way, 
printed digitally and very large. The images 
were magnificent and they sat well alongside her 
more familiar smaller film-based prints. It was 
like seeing a plant that has grown over time into 
something that, while still the same, has become 
fundamentally different. 

I find all this very exciting and something 
I constantly look for in photographers - that 
ability to grow, to be still inquisitive, to have the 
ability and courage to change. I think its worth 
aiming for, in whatever we do. 
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1 CATCHING THE COMMUTE 

Although taken more than 10,000 miles 
away in Sydney, Ashley Linfords shot has 
captured a scene most of us know well: a 
city rush hour commute. By using double 
exposure, reflections and repetition of 
umbrellas and road markings, Ashley 
conveys the city peoples anonymity, 
acting as a reminder to not get swept up 
in the humdrum of metropolis life. 
*@adlstreettog 

□ ashleylinfordstreetphotography. 
wordpress.com 


2 WHO TO FOLLOW ON INSTAGRAM 

We came across Dede Lusks work 
recently on Instagram and were instantly 
drawn to her delicate depiction of flowers, 
fish and other natural objects which she 
comes across for her still life pictures. 

Her Instagram feed is full of images taken 
mostly on her iPhone. To see her fine art 
photography, check out her website. Her 
minimal, long exposure landscape images 
are exquisite. 

□ @dedephoto 

□ dedelusk.com 


3 A PHOTOGRAPH WE LOVE 

As Roj Whitelock s photograph illustrates, 
woodlands and forests are mystical places 
where we can separate ourselves from the 
outside world and enjoy what nature has 
to offer. Normally we, as photographers, 
try to avoid the overly familiar ‘subject in 
centre of frame’ rule, but here Roj shows 
how the positioning can work perfectly 
thanks to the surrounding trees and 
strong vignette, giving the image depth. 
*@rojwhitelock 
□ rojwhitelock.co.uk 
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HIGH CONTRAST 

High-end camera maker Mamiya 
has been taken over by Phase 
One. Phase One already had a 
45% share in Mamiya and now 
take total ownership of all aspects 
of design and development of 
medium format camera systems. 

□ phaseone.com 

The hunt is on for the very best in 
nature photography. The Wildlife 
Photographer of the Year 2016 is 
open for submissions until 
25 February. Winning pictures will 
go on show at the Natural History 
Museum in London in the autumn 
before touring worldwide. 

□ wildlifephotographer 
oftheyear.com 

Pictures by celebrated 
photographer Wolfgang 
Suschitzky are on display at the 
Photographers’ Gallery in London 
from 22 January to 6 March. 
Suschitzky was born in Vienna in 
1912 and moved to London when 
he was 24. The show focuses 
on his depictions of London in the 
1930s and 40s. 

□ thephotographersgallery. 
org.uk 

Two days celebrating photography 
are lined up at the Arena Weekend 
Seminar 2016. Photographers 
Cathy Roberts, Peter Dazeley, 

Roger Tiley, Paul Mitchell, Lottie 
Davies and Asher Svidensky will be 
speaking. The event is at the 
Riviera Hotel in Bournemouth from 
11 to 13 March. Tickets available 
through the website. 

□ arenaphotographers.com 

Around 20% of British adults 
have never had a photo printed, 
according to a survey by Jessops. 
The YouGov online survey also 
revealed that 8% of people printed 
a photo at least once a month and 
44% have lost a digital photo they 
wish they had printed. 
□jessops.com 

Congratulations to British 
photographer Jack Latham, who is 
the winner of the second Bar Tur 
Photobook Award. 

□ barturphotobookaward.org.uk 


NEWSROOM 


News from the black & white world. Edited by Mark Bentley, markbe@thegmcgroup.com 



The Bogside, Derry, Northern Ireland, 1971, by Don McCullin. 


© Don McCullin, courtesy Hamiltons Gallery, London. 


CELEBRATING MCCULLIN 


Legendary photographer Don McCullin has been 
named Photo London Master of Photography 2016. 

A special exhibition of McCullins work will 
be displayed at Somerset House as part of Photo 
London, which runs from 19 to 22 May. He will 
also take part in a public conversation with Tate 
photography curator Simon Baker on 19 May. 

Eighty galleries from around the world will 
exhibit at this years Photo London. Work by 
famous names and emerging talent in a range of 
genres will be on display. Other highlights include 
a special exhibition of contemporary Russian 


photography, site-specific work by acclaimed 
young artists Walter and Zoniel, plus 12 large- 
scale pictures by Craigie Horsfield. 

The talks programme includes discussions by 
Ed Burtynsky, Katy Grannan, Nadav Kander, 

Mary McCartney, Martin Parr and Rankin. 

London will host several other key photography 
exhibitions, including Strange and Familiar: 
Britain as Revealed by International Photographers 
at the Barbican Art Gallery, Vogue 100: A Century 
of Style at the National Portrait Gallery and 
Performing for the Camera at Tate Modern. 


PIONEER'S PICTURES 




Early black & white pictures 
by pioneering American 
photographer Saul Leiter will 
form part of a new exhibition in 
London. Leiter, who died in 2013, 
was acclaimed for his fashion, 
portraiture, still life and street 
photography. The exhibition, 
Saul Leiter: Retrospective , is the 
first major Saul Leiter show in a 
public gallery in the UK. It runs 
at the Photographers’ Gallery in 
London from 22 January to 
3 April and features more than 
100 works, including black & 
white and colour pictures. 


© Saul Leiter/Courtesy Howard Greenberg Gallery, New York 


Daughter of Milton Abery, 1950. 




© Paul Strand Archive, Aperture Foundation 



Wall Street, New York, 1915 by Paul Strand. 


PAUL STRAND RETROSPECTIVE 


READY FOR 
THE SHOW 

Top photographers will be 
giving talks and classes at 
this years Photography Show 
in Birmingham. 

Renowned landscape 
photographer Charlie Waite 
offers tips on developing your 
potential, wildlife photographer 
Andy Rouse will speak about the 
skills and techniques involved 
in photographing animals and 
Michael Freeman discusses 
the secrets of creating pictures 
with impact. A new feature 
of the show is the Turning 
Pro Conference, aimed at 
photographers looking to move 
from enthusiast to professional. 
Speakers include photographer 
Peter Searle on getting your 
business off the ground. 

Photography manufacturers 
Canon, Fujifilm, Leica, 
Manfrotto, Nikon, Panasonic, 
Olympus and Sony will all have 
stands at the show. 


©Salahuddin Ahmed 



One of the pictures by Salahuddin 
Ahmed recording conditions 
in tanneries in Hazaribagh, 
an industrial area of Dhaka 
in Bangladesh. 

UP FOR 
SCHOLARSHIP 

This black & white picture by 
Salahuddin Ahmed is among the 
commended pictures in the Ian 
Parry Scholarship 2015. 

The award was set up in 
memory of photojournalist Ian 
Parry, who died aged 24 while on 
assignment for the Sunday Times 
during the Romanian revolution 
in 1989. 

The award is for emerging 
photographers under 24. The 
winner receives £3,500 towards 
their chosen assignment plus 
camera equipment from Canon. 
This years winner was Chinese 
photographer Yuyang Liu. 


A retrospective of work by Paul 
Strand will open at the V&A in 
London in March. 

The exhibition is the first UK 
retrospective of work by Strand 
for more than 30 years. Born in 
America in 1890, he was one of 
the most influential fine art and 
documentary photographers 
of the 20th century. He worked 
in many genres and also made 
films and travelled widely. He 


died in France in 1976. 

The V&A was one of a handful 
of UI< institutions to collect his 
work during his lifetime and 
the museum has made several 
new acquisitions especially for 
the exhibition. The show traces 
Strands career over 60 years and 
includes vintage prints, films, 
books, notebooks, sketches 
and cameras. It runs at the V&A 
from 19 March to 3 July. 




The Miner by Harold White. 

© National Coal Mining Museum for England 


WORKING LIFE 

Scenes of industrial life in Britain 
from the 19th to the 21st century 
will be the theme of a new 
exhibition opening at the People’s 
History Museum in Manchester. 

Grafters: Industrial Society in 
Image and Word features work 
selected from photographic 
archives across the north of 
England and is curated by 
artist and photographer Ian 
Beesley. The museum has also 
commissioned a series of new 
poems from writer Ian McMillan, 
who has created a voice for 
the unknown people featured 
in the photographs. 

The exhibition runs from 
6 February to 14 August. 


TIPS AND IDEAS 

Black & white 
landscape 
photographer 
Paul Gallagher 
has published 
an ebook full 
of tips and 
ideas to help 
improve your photography. 

Paul Gallagher is best 
known for his pictures of 
northern England and the 
Scottish Highlands. He is also a 
photography workshop leader 
and the author of Aspects of 
Expression and Chords of Grey 
His new book, Exploring 
Black and White Photography: 

A Masterclass, includes technical 
and creative advice plus a gallery 
of black & white landscapes for 
inspiration. The subjects covered 
range from understanding your 
camera and converting to black 
& white, to contrast and tone and 
using form, line and texture. 

The ebook is written in an 
accessible style and is available 
through iBooks, Google Play 
and Kobo, price £8.99. 

□ rhemediaphotography.co.uk 


© Alejandro Cegarra 



One of the photographs on show - a picture from Alejandro Cegarra’s 
study of the culture of conflict in Venezuela. 


EMERGING TALENT 

New work has been released by 12 emerging photographers who are 
part of a special masterclass. 

The annual Joop Swart Masterclass is supported by the World Press 
Photo Foundation and is designed for training and promoting emerging 
talent in visual journalism. Participants work with six experienced 
photographers to develop their technical and visual skills and discuss 
ethical and professional challenges facing photojournalists. 

The new work, which includes pictures by black & white 
photographer Alejandro Cegarra (above), can be seen in the online 
publication Next#0S at worldpressphoto.org. 
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INTERVIEW 



All images © Pedro Abascal 


ONE FROM 
THE HEART 

When Cuba was on the brink of 
famine during its economic crisis in 
the 90s - and when shortages and 
blackouts made it virtually impossible 
to create art - Pedro Abascal 
made his most evocative work. 
Donatella Montrone talks to the 
Cuban photographer about 
learning to express himself 
through photography. 


D ossier Habana is a photo essay 
of Pedro Abascals homeland - 
a series of images taken during 
the 1990s in Cuba, an infernal 
period of shortages, blackouts 
and transport collapse that brought the 
country to its knees. Cuba was on the brink 
of famine after the collapse of the former 
Soviet Unions economy, which had long 
helped to prop up the island nation, and 
these extraordinary economic times were 
proclaimed the Special Period by the 
Castro regime. 

But Dossier Habana is neither a 
sentimental paean nor a documentation 
of a troubled time; rather, its what the 
Cuban photographer describes as a series 
of occurrences that become metaphors of 
life. 'Metaphors legitimise acts of everyday 
life, showing us seemingly banal events, 
where man leaves traces of his existence/ he 
explains. 'The collapse of the Soviet Unions 
economy had a terrible effect on Cuba. It was 
virtually impossible to find even the smallest 
thing and was a period that tested the resolve 
of the people. Dossier Habana captures 
little moments of life in Cuba that you dont 
normally see. I dont title my images but, for 
example, the picture of the man carrying a 
mannequin ( page 9) is somewhat surreal. 

He was a window dresser, carrying the 
mannequin from one shop to another, going > 
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From the series Dossier Habana 





Above and opposite From the series Dossier Habana 


< about his life under the shadow of the 
Special Period/ 

There is no universal truth, according 
to Abascal, because every image speaks its 
own language - and photography is the 
medium through which he expresses his. 

T think a photograph says more about the 
person behind the lens than it does about 
the object being photographed. When I take 
pictures, I tend to see images that already 
live inside me. And because everyone 
sees things differently, according to their 
tendencies, and culture and sensibilities, 
an image conveys whatever the viewer 
perceives it is saying/ 

The immediate aftermath of the Cuban 
Revolution that ended in 1959 brought 
about rapid change in Cuban society, and 
Castro, as the new leader, embarked on a 
swift programme of socialised healthcare 


‘Dossier Habana is neither 
a sentimental paean nor a 
documentation of a troubled 
time; rather, it’s what the 
Cuban photographer describes 
as a series of occurrences that 
become metaphors of life.’ 

and universal literacy. 'My mum and dad 
were very young during that time, and 
very poor, like most of Cuba. The working 
classes were underemployed, they had 
few possibilities and poor health. Farm 
labourers (los campesinos) had nothing, 
absolutely nothing, and large swathes of 
the population were illiterate. So, in 1961, 
there was a sweeping drive to educate los 


campesinos. The revolution was necessary 
at that time - it benefited the dispossessed/ 

A bascal was born in El Vedado, 
a neighbourhood in Havana 
City, in 1960 - one year after the 
revolution. 'My sister and I grew 
up in a very humble apartment. We were 
happy. We had everything we needed. 

I used to read a lot, and every Friday night 
Fd watch a TV show hosted by a famous 
critic, Mario Rodriguez Aleman, who 
introduced the films of Fellini, Bunuel, 
Kurosawa. My father wouldn’t let me watch 
Bunuel’s films. He thought the content was 
too strong, so I had to hide this from him 
and watched them when he wasn’t there.’ 
Those black & white films were Abascal’s 
introduction to cinematography, unaware at 
the time that he was receiving an important > 
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From the series Dossier Habana 


< visual education that would inform his 
work. By the time he took up photography 
in earnest all those influences started to 
emerge. Tm sure that my picture of the 
man carrying a bicycle over his shoulders in 
Dossier Habana ( page 8) was influenced by 
Vittorio de Sicas Bicycle Thieves / 

Abascal initially became enamoured with 
the camera as an instrument of great 
mechanical intrigue. 'My uncle was an 


airplane technician. He came back from 
a trip with a Kodak Brownie and I asked 
to borrow it. It was the first camera 
I had ever held in my hands. I thought it 
was a mysterious, magnificent tool. But 
I understood that a photographer does 
two things: one is to take pictures and 
the other is to master the darkroom/ 
Photography courses were difficult 
to come by, so Abascal followed in the 


‘Those black & white films 
were Abascal’s introduction to 
cinematography, unaware at 
the time that he was receiving 
an important visual education 
that would inform his work.’ 

footsteps of his uncle and studied electrical 
engineering. He got a job at the airport 
as a technician, studying photographic 
processing in his spare time. 'In Cuba we 
have a strong tradition of tutorship. You find 
or meet someone who teaches you, or gives 
you tips. I met someone who taught me 
how to process film, and when I went into 
the darkroom for the very first time 
I was captivated. I suddenly understood 
this magnificent tools ability to preserve 
a moment beyond the passing of time/ 
Abascal began to study photography, 
borrowing books from a small community 
of artists who shared his interests, and 
would spend ages in the library, poring over 
the works of Alberto Korda, responsible for 
arguably the most iconic image to emerge 
from Cuba - that of Che Guevara. 

He immersed himself in the works of 
Eugene Atget, Mary Ellen Mark, Robert 
Frank and Raul Corrales. 'I remember 
one particular photo from the film The 
Kid - Charlie Chaplin and Jackie Coogan > 



From the series Dossier Habana 






From the series Alas en la sombra 


From the series Dossier Habana 
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Previous page and above from the series Alas en la sombra 


< are outside a house, sitting on steps. That 
particular picture touched me very deeply. 

It made me want to become a photographer/ 

A las en la sombra , a series inspired 
by Abascal’s childhood friend 
Andres, who was blind from 
birth, is his most personal series, 
and the one for which he feels the most 
affection. Andres was very capable; he was 
actually quite cheeky. Like all kids, we’d get 
up to no good, and because he was blind 
the rest of us would get the blame, when 
in fact he was often the instigator. When I 
reflected on my childhood, I realised that 
society looks upon people with disabilities 
with pity, and that’s really pejorative 
because it differentiates people with 
disabilities and doesn’t give them respect.’ 
He wanted to explore the notion that pity 
is a barrier - that it pushes people apart 
rather than brings them closer together - so 
he set out to capture life at a boarding school 
for the blind, where the youngest children 
from the surrounding area, too young to 
board, live at home and are bused in daily. 

It’s an oasis, as he describes it, tucked away 
in a spacious, world-class facility, where 
academic achievement and self-reliance 


‘Because we were enduring such 
debilitating hardship, photography 
came to represent a powerful social 
inquiry - an artistic expression.’ 

are paramount, as are practical skills - 'the 
children are taught to mend their own 
Braille machines,’ explains Abascal. 

'The Cuban Ministry of Education gave me 
permission to work at the school. I would get 
up really early and travel there by bus with the 
kids. It was intense. I love that series a lot - it 
means a great deal to me. I titled it Alas en la 
sombra , or Wings in the shadows , because no 
matter how dark a situation, a child can grow 
wings and fly - metaphorically speaking.’ The 
message, if there is one, he says, is one of faith 
in the capacity of the human being. 

But Alas en la sombra also represents 
a means of personal expression at a time 
when there were no means with which to 
express anything, which makes it all the 
more evocative. 'The only available film and 
photographic paper, if you could find any, 
was expired, and the constant blackouts 
made it virtually impossible to create a 
photograph. I had to prepare makeshift 


processing chemicals from old fluids and 
household solutions, and everything was 
broken. Because we were enduring such 
debilitating hardship, photography came 
to represent a powerful social inquiry - 
an artistic expression.’ 

Now a father of three grown men, Abascal 
has long since given up his career as an 
airplane technician. He holds photography 
masterclasses, earning his living selling his 
work through galleries or in his studio, El 
Taller (The Workshop). 'I tutor small groups 
in El Taller. I spend all day talking about 
photography and sometimes I become aware 
that I’m passing on the knowledge that others 
have passed on to me,’ he says. 'The Apostle 
of the Cuban Revolution, Jose Marti - the 
greatest Cuban who has ever lived - once said 
that a man must write a book, plant a tree 
and have a son. I’ve done all three.’ 

Dossier Habana comprises 200 pictures, 
60 of which were published in 2003 as 
a book titled Documentos Personates , 
which accompanied an exhibition of the 
same title in the library of Cuba during 
the International Visual Arts Biennial of 
Havana. For more of Pedro Abascal’s 
work, visit pedroabascal.com. 
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IN THE FRAME 

If you would like an exhibition to be included in our listing, please email 
Elizabeth Roberts at elizabethr@thegmcgroup.com at least 10 weeks in 
advance. International listings are on the app edition of the magazine. 
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Fashion is Indestructible by Cecil Beaton, 1941 

\ /s~\ 111 — “I O O © The Conde Nast Publications Ltd. 
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A CENTURY OF STYLE 

11 February to 22 May 

Celebrating 100 years of cutting edge fashion, beauty 
and portrait photography. Sponsored by Leon Max. 


NATIONAL PORTRAIT GALLERY 

St Martin’s Place, WC2H onpg.org 


LONDON 

ATLAS GALLERY 

To 30 January 

Light Works: 

The Art of the Photogram 

A diverse collection of unique work 
from the early 20th century to the 
present day. 

49 Dorset Street, Will 
C3atlasgallery.com 


COPPERFIELD 

To 19 February 

Darren Harvey-Regan: 

Erratics 

Solo exhibition of black & white images 
depicting natural rock formations 
eroded by wind and sand. 

6 Copperfield Street, SE1 
□ copperfieldgallery.com 


FOLD 

To 16 January 

Ellen Hyllemose 

Landscapes reconfigured. 

158 New Cavendish Street, W1W 
□ foldgallery.com 


HAMILTONS GALLERY 

To 16 January 

Irving Penn: Flowers 

Classic photographs from the master. 

13 Carlos Place, W1K 
□ hamiltonsgallery.com 


IWM LONDON 

To 24 April 

Lee Miller: 

A Woman’s War 

A major new exhibition of 150 photographs. 
4 February to 24 April 

Eleven Women Facing War 

Images and film by Nick Danziger 
exploring the impact of war on 
women’s lives. 

Lambeth Road, SE1 6HZ 
□ iwm.org.uk 


LEICA STORE CITY 

To 30 January 

London Life 

Award-winning project by Colin O’Brien. 

18 The Royal Exchange, EC3V 


LITTLE BLACK GALLERY 

19 January to 27 February 

Gentlemen Prefer Blondes 

Starring Marilyn Monroe by 
Milton H Greene and 
Douglas Kirkland. 

13A Park Walk, SW10 
□ thelittleblackgallery.com 


LONDON WATERLOO STATION 

To 7 February 

Landscape Photographer 
of the Year 

This year’s award-winning pictures. 

The Balcony, Waterloo Station SE1 
□ info@take-a-view.co.uk 


MAGNUM PRINT ROOM 

To 31 January 

David Hurn: The 60s 

An exhibition that focuses on Hum’s 
diverse output in just one decade. 

63 Gee Street, EC1V 
□ magnumphotos.com 


MAUREEN PALEY 

To 24 January 

Hannah Starkey 


Focusing on photographic portraiture 
and the representation of women. 

21 Herald Street, E2 
□ maureenpaley.com 


MEDIA SPACE 

To 28 March 

Gathered Leaves: 

Photographs by Alec Soth 

A rare chance to see a survey 
of this Magnum photographer’s 
career to date. 

To 28 March 

Julia Margaret Cameron: 

Influence and Intimacy 

Portraits by the seminal photographer to 
mark the 200th anniversary of her birth. 

Exhibition Road, SW3 
□ sciencemuseum.org.uk 


NATIONAL PORTRAIT 
GALLERY 

To 4 January 

Simon Schama’s 
Face of Britain 

Images by Charlie Phillips 
included in the show. 

To 21 February 

Taylor Wessing Photographic 
Portrait Prize 2015 

The prestigious annual award. 
Admission £4. 

11 February to 22 May 

Vogue 100: 

A Century of Style 

Celebrating 100 years of 
cutting edge fashion, beauty 
and portrait photography. 

St Martin’s Place, WC2H 
□ npg.org 


NATURAL HISTORY 
MUSEUM 

22 January to 15 May 

Otherworlds: 

Visions of our Solar System 

A journey through space accompanied 
by music from Brian Eno. 

Cromwell Road, SW7 
□ nhm.ac.uk 


PHOTOFUSION 

To 29 January 

Salon/15 

Photographic and video 
work by 100 artists. 

17A Electric Lane, SW9 
□ photofusion.org 


PHOTOGRAPHERS’ GALLERY 

To 16 January 

Evgenia Arbugaeva 

First UK show by this talented 
Russian artist. 

22 January to 3 April 

Saul Leiter 

Pioneering colour photography. 

22 January to 3 April 

Rosangela Renno: 
Rio-Montevideo 

Brazilian artist working with archives 
and vernacular photographs 

16-18 Ramillies Street, W1F 
□ thephotographersgallery.org.uk 


RICHARD SALTOUN 

To 29 January 

Victor Burgin: 

UK76 

The seminal work presented 
in its entirety. 

Ill Great Titchfield Street, W1W 
□ richardsaltoun.com 





Provincetown, Table, 1977 

© Joel Meyerowitz, Image courtesy 
of Beetles+Huxley 

JOEL 

MEYEROWITZ 

27 January to 20 February 
Colour images from the 
renowned series Cape Light 

BEETLES+HUXLEY 

3-5 Swallow Street, W1B 

D beetlesandhuxley.com 


ROYAL GEOGRAPHICAL 
SOCIETY 

To 28 February 

Enduring Eye 

Newly digitised images ot 
Shackleton’s expedition and 
its fight for survival. 

1 Kensington Gore, SW7 
a rgs.org 


SERENA MORTON II 

To 23 January 

Bill Bernstein: 

Disco 

Seventies clubland in focus. 

343-345 Ladbroke Grove, W10 
oserenamorton.com 


THEPRINTSPACE 

To 1 February 

Black+White Photographer 
of the Year 2015 

The winning pictures on show. 

74 Kingsland Road, E2 
otheprintspace.co.uk 


TATE BRITAIN 

To Autumn 2016 

Jo Spence 

Key works by the important 
British photographer. 

Millbank, SW1P 
Qtate.org.uk 


TATE MODERN 

18 February to 12 June 


Performing for the Camera 

With over 500 images spanning 
150 years this exhibition draws 
together the relationship between 
photography and performance. 

Bankside, SE1 
otate.org.uk 


V&A 

To 21 February 

Julia Margaret Cameron 

One of the most important experimental 
photographers of the 19th century. 

19 March to 3 July 

Paul Strand: Photography 
and Film for the 20th Century 

The first retrospective in the UK 
for over 30 years. 

Cromwell Road, SW7 
avam.ac.uk 


VICTORIA MIRO 

2 February to 24 March 

Stan Douglas: 

The Secret Agent 

Film and photographs depicting 1970s 
Portugal and post-war Vancouver. 

16 Wharf Road, N1 
avictoria-miro.com 


WAPPING HYDRAULIC 
POWER STATION 

16 January to 7 February 

Women: New Portraits 

Annie Leibovitz’s ongoing project that 
reflects the changing role of women. 

Wapping Wall, E1W 
q ubs.com/annieleibovitz 


NORTH 

CALUMET GALLERY 

2 to 30 April 

The Birmingham 
Jewellery Quarter revisited 

Colin Shaw’s silver prints from 1983. 

100 Hagley Road, Birmingham 
acalphoto.co.uk/store/birmingham 


THE CIVIC GALLERY 

To 16 January 

The BPS International 
Print Exhibition 

This year’s selection of winning images. 

Hanson Street, Barnsley 
o barnsleycivic.co.uk 


IKON 

27 January to 3 April 

Janet Mendelsohn 

Images from the late 60s focusing 
on a Birmingham community. 

1 Oozells Square, 

Brindleyplace, Birmingham 
aikon-gallery.org 


IMPRESSIONS GALLERY 

To 19 March 

Jerwood/Photoworks 
Awards 2015 

An exhibition of work by three artists 


selected for the inaugural awards. 

Centenary Square, Bradford 
o impressions-gallery.com 


NATIONAL MEDIA 
MUSEUM 

To 3 February 

Revelations: 

Experiments in Photography 

Looks at the link between leading 
contemporary photographers and 
pioneering techniques from the 
19th and 20th centuries. 

Little Horton Lane, Bradford 
a nationalmediamuseum.org.uk 


PEOPLE’S HISTORY MUSEUM 

6 February to 14 August 

Grafters 

Curated by photographer Ian Beesley 
with new poems by Ian McMillan. 

Left Bank, Spinningfields, 

Manchester 

aphm.org.uk 


STOCKPORT ART GALLERY 
AND WAR MEMORIAL 

To 16 February 

The Peak District 

Landscape images of the dark and 
white peaks by Paul Webster. 

Wellington Road South, 

Stockport 

o stockportartgalleryproject.com 


THEATRE BY THE LAKE 

To 20 January 

Travelling Light 

Black & white and colour landscapes 
from the UK, Europe and the 
USA by Steve Gosling. 

Keswick, Cumbria 
o theatrebythelake.com 


EAST 

COCONUT LOFT GALLERY 

15 to 29 February 

John Walker 

Work by OCA student John Walker 
in support of Big Issue North. 

8 Waterloo Road, Lowestoft 
athecoconutloft.co.uk 


WEST 

HAUSER & WIRTH 
SOMERSET 

To 31 January 

Don McCullin: 

Conflict, People, Landscape 

A retrospective by Britain’s most 
celebrated photographer. 

Durslade Farm, 

Dropping Lane, Bruton, Somerset 
a hauserwirthsomerset.com 


M SHED 

To 10 April 

Wildlife Photographer 
of the Year 2015 

The renowned exhibition on tour. 

Princes Wharf, 

Wapping Road, Bristol 
q bristolmuseums.org.uk 


SCOTLAND 

INVERNESS MUSEUM 
AND ART GALLERY 

19 January to 5 March 

Familiar Faces, 

Favourite Places 

Black & white portraits by 
Adrian Hollister and Mark Appleton. 

Castle Wynd, Inverness 
ahighlifehighland.com 



Mariatu, Sierra Leone, 2001 

© Nick Danziger / nbpictures.com 


ELEVEN WOMEN FACING WAR 

4 February to 24 April 

Images and film by Nick Danziger exploring 

the impact of war on womens lives. 

IWM LONDON Lambeth Road, SE1 aiwm.org.uk 
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OUTSIDE THE FRAME 


If you would like an exhibition to be included in our listings, please email Anna Bonita Evans 
at anna.evans@thegmcgroup.com at least 10 weeks in advance. 


AMERICA 

FRAENKEL GALLERY 

To 5 March 

Peter Hujar: 21 Pictures 

Street, studio, landscape and still life 
photography by American Peter Hujar. 
49 Geary Street, San Francisco 
□ fraenkelgallery.com 


METROPOLITAN MUSEUM 
OF ART 

To 6 March 

The Aftermath of Conflict 

Images of Angola and South Africa. 
1000 Fifth Avenue, New York 
□ metmuseum.org 


MUSEUM OF MODERN ART 

To 20 March 

Ocean of Images: 

New Photography 2015 

New work by photographers in 14 
countries exploring photo-based culture. 
11 West 53rd Street, New York 
□ moma.org 


PHILADELPHIA MUSEUM 
OF ART 

To 21 February 

Multitude, Solitude: 

The Photographs of Dave Heath 

B&W images documenting America 
and its people during mid 20th century. 
2600 Benjamin Franklin Parkway, 
Philadelphia □ philamuseum.org 


SCAD FASH MUSEUM 
OF FASHION + FILM 

22 January to 1 April 

A Fashionable Mind: 

Photographs by Jonathan Becker 

More than 60 of respected fashion 
photographer’s iconic images. 

1600 Peachtree Street, Atlanta 
□ scadfash.org 


SCAD MUSEUM OF ART 

28 January to 3 May 

Alec Soth: Georgia Dispatch 

Picture’s from Soth’s seventh and final 
project for his ongoing Dispatch series. 
601 Turner Boulevard, Georgia 

□ scadmoa.org 

SPRUTH MAGERS 
LOS ANGELES 

24 February to 2 April 

John Baldessari 

Innovative colour collage photography 
by the American artist. 

5900 Wilshire Boulevard, Los Angeles 

□ spruethmagers.com 


STEVEN KASHER GALLERY 

To 20 February 

Louis Draper 

Mid 20th century images by seminal 
African-American photographer. 

To 20 February 
PM New York Daily: 1940-48 
Pictures from liberal daily 
newspaper’s archive, works by 
Weegee, Helen Levitt, Morris Engel, 
Margaret Bourke-White and Mary 
Morris are included. 

515 West 26th Street, New York 
□ stevenkasher.com 


SUNDARAM TAGORE GALLERY 

To 21 February 

The Iconic Photographs 

Images by the great Steve McCurry. 
110 Madison Avenue, New York 
□ sundaramtagore.com 


TISH SCHOOL OF THE ARTS 

To 11 February 

Robert Frank: 

Books and Films 1947 to 2016 

Frank as a book and filmmaker. 

721 Broadway, New York 
□ photo.tisch.nyu.edu 


AUSTRIA 

ALBERTINA 

To 8 May 

Provoke: Between Protest and 
Performance, Photography 
in Japan 1960 to 1975 

Photographs from the innovative 
Japanese photo magazine Provoke. 
Albertinaplatz 1, Vienna 
□ albertina.at 


CANADA 

NATIONAL GALLERY 
OF CANADA 

To 28 February 

Mirrors with Memory: 
Daguerreotypes from Library 
and Archives of Canada 

Early photographic glimpses of Canada. 
380 Sussex Drive, Ottawa 
□ gallery.ca 


STEPHEN BULGER GALLERY 

To 27 February 

Dona Schwartz: On the Nest 

Colour series that won third prize 
in the 2011 Taylor Wessing 
Photographic Portrait Prize. 

1026 Queen Street West, Toronto 
□ bulgergallery.com 


CHINA 

BLUE LOTUS GALLERY 

To 28 February 

Into the Woods 

Works by Michael Kenna, Koon Wai- 
Bong, Michael Wolf and Sarah Lai. 
60 Wing Tai Road, Hong Kong 
□ bluelotus-gallery.com 


FINLAND 

FINNISH MUSEUM 
OF PHOTOGRAPHY 

To 27 March 

Kaisa Rautaheimo: BOYS 

Compelling documentary colour 
portraits of young men on the 
margins of society. 

Cable Factory, Helsinki 
□ valokuvataiteenmuseo.fi 


FRANCE 

FOUNDATION CARTIER 
POUR L’ART CONTEMPORIAN 

6 February to 5 June 

Daido Moriyama: Daido Tokyo 

Colour pictures by the seminal 
Japanese photographer. 


Francois Kollar, Aux sources de Tenergie. 
Enseignes lumineuses, Paris, 1931 

© Frangois Kollar / Bibliotheque Forney / Roger-Viollet 

FRANCE 

FRANCOIS KOLLAR: A WORKING EYE 

To 22 May 

An estimated 150 prints of Kollar’s take on the rapid technological 
and industrial developments of the early 20th century. 

JEU DE PAUME 1 Place de la Concorde, Paris ajeudepaume.org 


NEWS 




6 February to 5 June 

Fernell Franco: Cali Claire-Obscur 

First major international retrospective 
of Latin American photographer Fernell 
Franco’s work. Includes 140 images. 
261 Boulevard Raspail, Paris 
□ foundation.cartier.com 


FONDATION HENRI 
CARTIER-BRESSON 

To 24 April 

Ugo Mulas: La Photographie 

B&W pictures by the late photographer. 
2 Impasse Lebouis, Paris 
□ henricartierbresson.org 


JEU DE PAUME 

To 29 May 

Capa in Colour 

Dedicated to Capa’s 14 years of 
shooting colour and how this type of 
photography renewed his vision. 

1 Place de la Concorde, Paris 
ajeudepaume.org 


POLKA GALERIE 

21 January to 12 March 

Teamwork Makes the Dream Work 

Works by architectural photographers 
Yves Marchand and Romain Meffre and 
visual artists Lek and Sowat. 

12 Rue Saint-Gilles, Paris 
o polkagalerie.com 


GERMANY 

GALERIE HILANEH 
VON KORIES 

To 19 February 

...Carried by the Wind 

Fleeting moments in European cities. 
35 Belziger Strasse, Berlin 
□ galeriehilanehvonkories.de 


HELMUT NEWTON 
FOUNDATION 

To 22 May 

Helmut Newton: 

Pages from the Glossies 



ITALY 


Das Marchen (La fiaba/The Tale), 1957 

© Heinz Hajek-Halke 


HEINZ HAJEK-HALKE 



7 February to 3 April 

Retrospective of experimental photographer’s most innovative 
black & white works. 


GALLERIA CARLA SOZZANI 

Corso Como, Milan agalleriacarlasozzani.org 



Pa jorden 

© Thomas Wagstrom 


SWEDEN “ 

THOMAS WAGSDTROM ON EARTH 


To 16 March 

A selection of beautiful black & white pictures by the renowned 
Swedish photographer will be on display. 


FOTOGRAFISKA Stadsgardshamnen 22, Stockholm ofotografiska.eu 


Magazine spreads, including 
commentary and captions, where 
Newton’s work was featured. 
Jebensstrasse 2, Berlin 
ahelmutnewton.com 


HOUSE OF PHOTOGRAPHY 

To 21 February 

Sarah Moon: Retrospective 

Imaginative colour works. 
Deichtorstrasse 1-2, Hamburg 
adeichtorhallen.de 


THE KUNSTHALLE 
ROSTOCK GALLERY 

To 28 February 

Less is More 

More than 150 images created by 
Rankin in the last 20 years. 

40 Hamburger Strasse, Rostock 
a kunsthallerostock.de 


HOLLAND 

HUIS MARSEILLE MUSEUM 
VOOR FOTOGRAFIE 

To 6 March 

Imperial Courts: 1993-2015 

Dana Lixenberg’s 12-year study of 
a housing project in Watts, Los Angeles. 
401 Keizersgracht, Amsterdam 
ahuismarseille.nl 


JAPAN 

TAKA ISHII GALLERY 
PHOTOGRAPHY / FILM 

To 27 February 

Kunie Sugiura 

Creative photograms by the 
Japanese photographer. 

5-17-1 2F Roppongi Minato-ku, Tokyo 
atakaishiigallery.com 




«clikpic» 


WEBSITES FOR 
PHOTOGRAPHERS 


YOUR OWN WEBSITE FOR ONLY £40 PA (INCLVAT) 



WOULD YOU LIKE YOUR OWN 
WEBSITE FOR ONLY £40 PA? 

Whether you are looking for your first website or you're 
thinking of having a new one, why not give us a try by 
signing up for a FREE 14 day trial at clikpic.com. 


Dozens of mobile-friendly templates 

Includes full ecommerce capabilities 

Upload 100 images at a time - just 
drag and drop 

Have as many pages as you like 
All templates are fully customisable 


VISIT CLIKPIC.COM FOR YOUR FREE 14 DAY TRIAL! 





NEWS 


THE 1960S 
PHOTOGRAPHED 
BY DAVID HURN 

Edited by Tony Nourmand 

□ Reel Art Press 

□ Hardback, £29.95 

F rom pictures of the 

Beatles and Jane Fonda 
to the tragic events of 
Aberfan and the strip 
joints of Soho - David Hum’s 
portrayal of the legendary 60s 
is as vibrant and alive as when 
it was shot. 

This is a brave and original 
book that is well put together, 
full of surprises and unexpected 
turns. From one page to the next 
you have no idea what to expect, 
except that the action happened 
within one decade. 

Hums delight in life and 
people is reflected in his pictures 
- he is quoted as saying: 'Life as 
it unfolds in front of the camera 
is full of so much complexity, 
wonder and surprise that I find 
it unnecessary to create new 
realities/ Certainly he captured 
all of those qualities from the 
era he set out to describe. It is 
worth speculating who of our 
contemporary photographers 
could achieve as much. 

Elizabeth Roberts 



ON THE SHELF 



rank Horvat, now in his 
late 80s, spent nearly 
70 years as a fashion 
photographer and 
photojournalist - an unusual 
combination but one that 
benefited both genres. Using 
natural light and a handheld 
Leica, he moved the rather 
stilted fashion photography of 
the 1950s out of the studio, and 
on to the street, and on towards 
the stylised documentary style 
of the 60s. 

What this book reveals is his 
delight in experimentation and 
his willingness to encompass a 
deceptive looseness within his 
work. Interspersed within the 
commissioned work for the top 
fashion publications we find 
intimate and quiet moments with friends and family. The use of light, 
the composition and the story are all there, no matter what the subject. 

Almost entirely in black & white, the images represent epochs of 
time, society and fashion (the clothes are beautiful) but also describe 
the way in which photography developed. It would be nice to say that 
fashion magazines today were as pioneering but, sadly, it seems they 
lack the inventiveness and freshness of Horvat s imagery. 

Elizabeth Roberts 


FRANK HORVAT: 
PLEASE DON'T SMILE 

□ Hatje Cantz 
a Hardback, £45 



t was with some surprise 
I learnt that, of Jacques Henri 
Lartigues entire oeuvre, one 
third is in colour. In fact, it 
appears that Lartigue first 
worked with colour photography 
in his teens but, finding it too 
cumbersome, did not take it up 
again until the 1950s. Never 
abandoning black & white, he 
seems to have been drawn to 
both on equal terms. As long 
as its neither too harsh nor too 
sharp, colour photography seems 
to me, because of a certain 
blurriness, to best be able to 
express charm and poetry/ 

What he would have thought 
of today s high definition colour 
is another matter. 

If you regard Lartigues work 
as the story of his life - and how 

else could you? - then this book is a delightful adjunct. But if, like 
me, you have a strong bias towards black & white (that might not 
come as a surprise), you might not feel it embodies the Lartigue 
that you know and love. But its always good to discover another side 
to a photographer. Out in February, this is one to look forward to. 

Elizabeth Roberts 


LARTIGUE: 

LIFE IN COLOR 

Edited by Martine dAstier 
and Martine Ravache 

□ Abrams 

□ Hardback, £21.99 



MEXICAN CRIME 
PHOTOGRAPHS 

Edited by Dr Benjamin Smith 

□ Gost 

□ Hardback, £25 

A strange but intriguing 
little book that lures 
you into its unfinished 
stories of crime and 
politics and people long gone. 
Drawn from the archive of artist 
Stefan Ruiz, who in 2010 stumbled 
across a batch of Mexican crime 
photographs in a street market, 
the pictures are accompanied 
by a fascinating text. 

Over a period of time Ruiz 
acquired more photographs, 
gradually building up a large 
collection. Where these 
mugshots, photographs of crime 
scenes and drawings came from 
can only be speculated, but it 
appears they derived from Mexico 
City’s police archives. 

The images, from the 1950s 
to early 70s, depict those who 
had been through the hands of 
the Mexican police - and not all 
of these were criminals. With 
corruption rife and politics 
fraught with problems, many 
found their way into jail. Others 
were convicted murderers, thieves, 
gang members and perpetrators of 
violent crime. The final image is 
that of an unknown female corpse. 

As a historical document, 
this book is fascinating, and 
as a photographic document, 
illuminating. 

Elizabeth Roberts 


19 

B+W 






NEWS 


EXHIBITION OF THE MONTH 
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Tate Modern's major new show for 2016 explores the relationship between 
photography and performance. Wide-ranging, challenging and complex, 
Performing for the Camera is well worth a visit. Anna Bonita Evans reports. 




From Window ; 1974 by Masahisa Fukase © Masahisa Fukase Archives Self Portrait, 1927 by Claude Cahun © Wilson Centre for Photography 


n recent years UK art galleries 
have embraced photography 
with major exhibitions where 
the medium has dominated: 
take the Barbicans Constructing 
Worlds : Photography and 
Architecture in the Modern Age 
and Somerset Houses Landmark: 
The Fields of Photography as just 
two examples. One of the most 
complex and comprehensive was 
Tate Moderns 2014 Conflict , 
Time, Photography , which 
generated much debate from the 
public, photographers, artists 
and journalists. Now, following 
suit and promising to be just as 
thought-provoking, Tate Modern 
puts on its next ambitious show: 


Performing for the Camera . 

Housed at Tate Moderns Eyal 
Ofer Galleries for five months in 
early 2016, the exhibition 
examines the relationship 
between photography and 
performance. Displaying 500 
images spanning 150 years, this 
is a huge survey of the variety of 
ways photographers, artists and 
filmmakers from different eras, 
countries and backgrounds have 
explored the topic. 

Rather than exhibiting images 
in a chronological order, the 
pictures are loosely organised 
around interlinking topics. 
Because senior curator Simon 
Baker and assistant curator 


Fiontan Moran decided to 
design the exhibition in this 
way, the viewer can make 
connections between 
photographers of similar 
disposition or interest and 
create links that are both 
challenging and rewarding. 

B eginning with a set of 
images that document 
important live 
performance pieces, 
mostly from the 1960s, we see key 
figures including Yves Klein and 
Yayoi Kusama either preparing for, 
or performing, their live events. 
The exhibition continues to show 
pictures with performances that 


happened solely for the camera, 
such as celebrated 19th century 
photographer Nadars images of 
a mime artist posing as the clown 
character Pierrot. Here interesting 
questions are raised, like who 
should have authorial credit, the 
subject or the photographer? 

Following on is a more 
imaginative set of pictures, 
where photographers have 
used themselves as the subject. 
Work by surrealist photographer 
Francesca Woodman and visual 
artist Carolee Schneemann, a 
pivotal feminist artist, can be 
found. Performing for their own 
camera, these photographers are 
the subject while the photographic 





Eel Series, Roma, 1977-8 by Francesca Woodman © Courtesy of George and Betty Woodman 


image becomes a place for them 
to act within - a dynamic that 
leads to wonderful worlds full of 
fantasy, concept and obscurity. 

The viewer then comes to the 
part of the exhibition that looks 
at self-identity, with photographs 
created by the likes of Cindy 
Sherman and Claude Cahun. 
These photographers challenge 
traditional social constructs 
relating to gender and race 
and ask us to put aside our 
preconceptions. They highlight 
the fact that the camera should 


not be trusted as a recorder of 
reality - another theme subtly 
threaded throughout the show. 

Completing the display are 
pictures linking performative 
approaches to self-portraiture, 
identity and self-image with 
iconic works by artists Andy 
Warhol and Jeff Koons; plus a set 


of Amelia Ulmans provocative 
colour pictures which points to 
the ever-growing sensation of 
our time: the world of social 
media - especially that of the 
photo-led app Instagram and the 
selfie culture it has bred. 

Ambitious in terms of size, 
topic and complexity, Performing 


for the Camera is an exhibition 
that needs time spent on it. With 
its creative curating there's a 
message there for us to unlock, 
making it a refreshing change 
from the instant gratification 
weVe come to expect in our 
modern world. It does raise the 
question, however, at what point 
does an exhibitions focus shift 
from the pictures its displaying 
to its curation? Performing for 
the Camera is close to the line, 
but on which side the exhibition 
rests, is for you to decide. 


PERFORMING FOR THE CAMERA 

...is on from 18 February to 12 June at Tate Modern’s 
Eyal Ofer Galleries, Bankside, London. Open daily 
from 10am to 6pm and until 10pm on Friday and Saturday. 
Entry is £16 (concession £14). 





COMMENT 


AMERICAN CONNECTION 
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□ susanburnstine.com 


Aline Smithson has just released a monograph presenting 20 years of 
her photography - including her hand painted silver images. She talks 
to Susan Burnstine about family, Whistler and a leopard skin coat. . . 



first met Los Angeles 
photographer Aline Smithson 
in 2006 and have enjoyed 
watching her career flourish 
ever since. She’s become a 
revered beacon for many as she 
not only creates unique imagery, 
but is also the founder and editor 
of the critically acclaimed daily 
online journal Lenscratch and 
an esteemed educator, dedicated 
mother and wife. 

Its hard to conceive how 
Smithson finds time to achieve 
all these accomplishments. 

Yet, if that was not enough, she 
recently released a stunning 
monograph that presents 20 
years of her photography, 
including a large collection of 
black & white, hand painted 
silver, and colour images. 

Smithsons Self & Others: 
Portrait as Autobiography 
(Magenta Foundation, fall 2015) 
draws from 18 bodies of work 
and offers a humorous and 
intimate look at her life through 
images of her family and friends. 


The books elegant, memorable 
design mirrors the imaginative 
yet playful world she presents in 
all of her imagery and is not to 
be missed. 

She first studied art in college 
with a focus on painting, 
then moved to New York 
where she worked in fashion 
for a decade. She always 
loved viewing photography, 
but never considered it as a 
personal expression until she 
became a mother and began 
documenting her own children 
on film. 1 started with a Pentax 
K1000 and realised that using 
photography to express my own 
creativity felt completely natural 
and I wondered why I hadn’t 
recognised it earlier/ she says. 

T knew I was on a photographic 
path when I discovered my 
uncles twin lens Rolleiflex, the 
camera I still use today, and felt 
like I was home/ 

Smithsons images of her 
children inspired her to begin 
photographing in a more 


meaningful way, thus motivating 
her to start using her own 
children and their friends in her 
personal work. Concurrently, she 
became a participant observer’ 
in her children’s lives and was 
able to examine motherhood, 
childhood and growing up 
intimately through the subjects 
she photographed. 

mithson began 
photographing personal 
black & white images 
in the mid 1990s, but 
didn’t share the work publicly 
until 1998. The images created 
between 1998-2007 include her 
series Paradise and Daughter, 
both of which she considers life- 
long projects. She explains, 'My 
daughter was and is my greatest 
collaborator, allowing me to try 
out ideas and ways of working, 
so in a sense as she was growing 
up I was growing alongside her, 
as a photographer - exploring 
different cameras, hand 
painting, different films, etc.’ 


As her daughter now lives in 
New York, time to create work 
with her is limited, 'But/ she 
says, 'I imagine this series will 
continue for years to come or 
until I have one foot in the grave.’ 
Smithson is one of the select 
few who have successfully 
created a universally respected 
body of work from hand painted 
black & white photographs, the 
first of which was Arrangement 
in Green and Black . The 
inspiration for this series was 
born from her admiration 
for James McNeil Whistler’s 
portraits Arrangement in 
Grey and Black , Portrait of the 
Painter's Mother (popularly 
known as Whistler’s Mother ). 

At a garage sale she found 
a small print of Whistler’s 
Mother which she says 'was like 
seeing an old friend, and for 
the first time. I looked at that 
composition and wanted to 
explore what I could do with it.’ 
While perusing another 
garage sale that same day she 






found a leopard coat and hat, 
a piece of leopard fabric, a chair 
similar to one that Whistler 
used in his portraits, and a cat 
painting. Smithsons mother 
modelled for her and she 
created 21 photographs during 
the next two years. Sadly, her 
mother died shortly after they 
finished the project and never 
saw the work completed, but she 
feels, she has watched it travel 
around the world/ 

Smithsons schedule is 
jam-packed throughout 2016. 
Currently, her exhibit at Rayko 
Photo Center in San Francisco 
remains on view until 
24 February then she has an 
exhibition at Griffin Museum 
of Photography in Boston from 
7 April to 2 May. 
caalinesmithson.com 
ca magentafoundation.org/ 
publications/self-and-others 



EXHIBITIONS 

USA 


CHICAGO 

CATHERINE EDELMAN GALLERY 

Until 5 March 

Daniel Beltra: Ice/Green Lands 
aedelmangallery.com 


CINCINNATI 

CONTEMPORARY ARTS CENTER 

Until 13 March 

After the Moment: Reflections on 
Robert Mapplethorpe 
□ contemporaryartscenter.org 


HOUSTON 

CATHERINE COUTURIER GALLERY 

27 February to 2 April 

Maggie Taylor: Signs & Portents 
□ catherinecouturier.com 


LOS ANGELES 

ANNENBERG SPACE FOR 
PHOTOGRAPHY 

Until 20 March 

Frans Lanting: 

Life: A Journey Through Time 
o annenbergphotospace.org 


NORTH ADAMS 

MASSACHUSETTS MUSEUM 
OF CONTEMPORARY ART 

Until 17 April 

Clifford Ross: 

Landscape Seen & Imagined 
amassmoca.org 


PORTLAND 

BLUE SKY GALLERY 

Until 28 February 

Michelle Frankfurter: Destino 
ablueskygallery.org 


ROCHESTER 

GEORGE EASTMAN HOUSE 

Until 15 May 

Taryn Simon: 

Birds of the West Indies 
aeastman.org 


SANTA FE 

VERVE GALLERY OF 
PHOTOGRAPHY 

Until 16 April 

Kevin Bubriski: Look into my Eyes 
Jennifer B. Thoreson (Hudson): 
New Work 
avervegallery.com 
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FEATURE 


SYMBOLS OF THE PAST 


All images © Chris Upton 


When Chris Upton was invited to photograph a colliery in Nottinghamshire 
before it closed, he didn't expect it to turn into a project that would lead 
to a book and an exhibition. Fie talks to Mark Bentley. 



SOUTH sm 


i5 



uPjj 



■ v I'.'ii H 

ir 

L 

'S^SsU 1 







t was the end of an era. Thoresby Colliery 
was once known as the jewel in the crown 
of Nottinghamshire mines, but on 
10 July, 2015, coal production ended. 

'As we approached the closing date, the 
guys were talking much more between 
themselves/ says Chris Upton, who 
was there to photograph the mine and the 
miners in the months leading up to the 
closure. 'That part of Nottinghamshire had 
seen a lot of heavy industry close and there 
were few jobs to go to/ 

Thoresby Colliery started in 1925 and 


‘To start with the project 
was about the buildings and 
machinery, but as I progressed it 
became more about the people.’ 

during its 90-year life employed tens of 
thousands of people. In the late 1980s the 
mine regularly smashed its own production 
records, with output exceeding two million 
tons a year. But today it is cheaper to import 
coal from Russia, South Africa and Colombia 


than to produce it here. British mines 
have become a victim of market pressures 
and one by one they have closed. The last 
remaining deep mine in the UK - Kellingley 
Colliery in Yorkshire - closed in December. 

Chris Uptons pictures stand as a 
poignant record of the Thoresby pit and 
the people who worked there. The 
machines, tools and lockers once used by 
countless men now stand idle. The huge 
structures that were once a sign of British 
industry and development now stand as 
symbols of the past. > 
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< The invitation to photograph the 
colliery came after he gave a talk at 
a camera club in Nottingham. 'It was 
a chance conversation after the meeting/ 
he says. 'One of the guys came up to me and 
complemented me on my pictures. He was 
a miner who had unfortunately just been 
made redundant and he said would I like to 
take some pictures at Thoresby Colliery 
before it closes. I said I would love to/ 

Chris, who lives in nearby Southwell, 
expected to find a tight-knit mining 
community. But when he arrived he 
discovered that although there were once 
2,000 men working at the mine, more 
recently that number had shrunk to just 
a few hundred, and many of them were not 
local. Some lived in south Yorkshire, some 
were from Wales or Northumbria and some 
lived in Nottingham. 


‘It’s the old adage that with 
a painter, you start with a 
blank canvas and put in 
what you want. Whereas as 
a photographer you start 
with everything and, 
to a point, you choose what 
to exclude from the picture.’ 


S o instead of photographing the 
village and its community, he 
decided to concentrate purely on 
the colliery. Over the following 
months he made repeated visits to the 
site. 'UK Coal, who owned Thoresby, were 
very good and I was given access to all the 
surface sites, the buildings, everywhere, 
but not underground. Actually, I think that 
didn’t matter because its the surface site 
that people see and what they associate 
with the colliery, and that will all be gone/ 
He found layers of dust everywhere 
and buildings that hadn’t changed much 
in years. 'To start with, the project was 
about the buildings and machinery, but 
as I progressed it became more about the 
people. One of the brilliant things with 
the people is that they have wonderful 
spirit and pit banter. They got to know me, 
they involved me and that was great. They 
made me feel a part of it - and with that I 
developed a real responsibility to record 
this for the miners, the community and 
the industry.’ 

How did he make sense of the visual chaos 
of tools and machines? 'It’s the old adage 
that with a painter, you start with a blank 
canvas and put in what you want. Whereas > 
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< as a photographer you start with everything 
and, to a point, you choose what to exclude 
from the picture. The objective is to convey 
a message or a feeling. You pick out the 
key elements and make the most of them 
in the composition or with the exposure. 
You ask yourself: how do I really emphasise 
that? How do I portray the grittiness and 
harshness of the environment?’ 

H ow indeed. Looking at the pictures, 
its perhaps surprising to learn that 
this is his first social documentary 
work. Before the project began, 
Chris was a specialist in travel and 
landscape. 1 started as a landscape 
photographer, but as we were fortunate 
enough to go on a few good holidays and 
trips abroad I’ve morphed into landscape 
and travel. With the Thoresby project 
I think my travel photography has really 
helped because in travel you have to master 


‘What we all try to do with 
our photography,’ says Chris, 
‘is evoke an emotion with the 
viewer, that’s our objective. 

I think with this project 
the strong story behind it 
has helped me achieve that.’ 

various different genres - such as people, 
architecture, landscape and detail/ 

Much of his work is in colour, but the 
decision to create the Thoresby Colliery 
pictures in black & white made the 
photographs a perfect match for the subject 
matter. Tor me/ he says, ‘it was about 
the essential elements of black & white 
photography: tone and texture and feel. I 
originally thought I wanted to give this a 
harsh, gritty feel, but I hope that what I’ve 


achieved is gritty but with some beauty. 
Some people have described the images 
as soulful. If I’ve achieved that, then 
that’s fantastic.’ 

The pictures were taken with Fujifilm 
X-Tl and X-El cameras with Fujifilm XF 
lenses. ‘I started using Fuji just over two 
years ago. There are many benefits of using 
compact system cameras - they’re small, 
they’re robust - and that’s all fine provided 
they don’t sacrifice image quality. What 
I found with Fuji was the image quality 
was stunning. 

‘The other thing which really helped is 
that because of their size, they are much less 
obtrusive than pro DSLRs and they are not 
intimidating when shooting people pictures. 
A small camera allows your subject to relax 
a bit more. That’s a huge benefit.’ 

As the Thoresby project got underway, 
Chris quickly realised it was going to be 
much bigger than he’d first envisaged. > 
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< The social and historical significance of 
the closure of one of the last deep mines 
in the country led him to think about 
producing a book and an exhibition of the 
pictures. He also decided to get quotes 
from some of the miners. 'We got a group 
of five miners together and we interviewed 
them. We had about two and a half hours 
of interviews. In the book IVe lifted 
quotes out and interspersed them with the 
pictures, and at the exhibition Tm going to 
play clips of the interviews alongside the 
pictures, as an audio-visual. 

'The miners were recounting their 
stories of their life in mining, their time 
at Thoresby, the strike in the 1980s - and 
that was really interesting to hear. So what 
weVe got is an audio record which will be 
fascinating and enduring, and alongside 
that a quality book including over 200 
pictures and quotes from the men. I also 
took some formal studio portraits of the 
miners and they are in the book as well/ 


'. . . it was about the essential 
elements of black & white 
photography: tone and 
texture and feel.’ 

The exhibition runs at Mansfield Museum 
and Art Gallery until 27 February. Framed 
images will be on display, along with mining 
memorabilia and audio quotes from the 
miners recalling their time at Thoresby. The 
book, Thoresby - The End of the Mine , has 
just been published and features more than 


200 black & white pictures. 

'What we all try to do with our 
photography/ says Chris, 'is evoke an 
emotion with the viewer, thats our 
objective. I think with this project the strong 
story behind it has helped me achieve that/ 

In photographing Thoresby Colliery, 

Chris Upton has produced a powerful body 
of work. It has been enormously satisfying 
for him but, perhaps more importantly, he 
has created a lasting and affecting record 
of the industry for his community and 
for all of us. 

□ chrisuptonphotography.com 


THORESBY - THE END OF THE MINE 

Chris Upton’s book, Thoresby - The End of the Mine , features more than 
200 black & white pictures, plus quotes from some of the miners who 
worked there. The 138-page book is available from the Chris Upton website 
(chrisuptonphotography.com) price £25. 
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YOUR B+W 


PORTFOLIO 

Black+White are delighted to welcome Fotospeed to our Portfolio pages. 
Suppliers of both darkroom and digital printing materials, they are offering 
our winning readers £50-£100 worth of Fotospeed inkjet papers 

each month. Turn to page 52 for full details of how to submit. 




NICHOLAS BREWER 

NICHOLAS' KIT 

□ Canon AE-1 with 50mm lens 

□ Ilford FP4 film 

7 have been working on a project about twins for 
a number of years. It was started in response to my 
lone twin’ status - my identical twin was killed in a 
road accident when I was a teenager. All the twins are 
identical and their pictures were taken at their homes.’ 


£100 





All images © Nicholas Brewer 




All images © Nina Adler 
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NINA ADLER 

NINA'S KIT 

[ Fujifilm X-Pro 1 
a 35mm lens 

‘These images are photographs but they are also 
lithographies. I first heard about the process in 
Venice where I was introduced to it. Later, at 
home, I found a few articles about it online and, 
after many experiments and a lot of work that 
ended up in the bin, I have finally managed 
to get the results I was looking for.’ 


£50 





All images © Peter Bolton 
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£50 


PETER 

BOLTON 

PETER'S KIT 

□ Nikon D7100 

□ Nikon 50mm f/1.8 lens 



PLATINUM BARYTA 300 

"As a photographer I aim to capture the spirit of 
my subject. White technology has changed over 
the years the one thing I feel remains the same is 
the importance of the printed image. Fotospeed's 
Platinum Baryta bridges the gap between 
the traditional darkroom papers and today's 
digital media. I find that whilst it is known for 
reproducing superb B&W images it should never 
be underestimated as a paper for colour work." 


Fotospeed 

PROFESSIONAL INKJET MEDIA & INKS 


01249 714555 
saies@fotospeed.com 
www.fotospeed.com 


John Swannell 




AWESOME WINTER WILDLIFE PHOTOS 




DEDICATED TO 

LANDSCAPE 

WILDLIFE 

NATURE & 

ADVENTURE 


SAVE UP TO 30%! 


3 EASY WAYS TO SUBSCRIBE 

1 CALL 2 VISIT 

+44 (0) 1273 488005 www.thegmcgroup.com 

3 POST 

FREEPOST RTHA -TGLU -CTSK, GMC Publications Ltd, 
166 High Street, Lewes, BN7 1XU 

(please affix a stamp if posting from overseas) 

Please quote 
order code A5002 


YES! 1 would like to subscribe to Outdoor Photography magazine 


Subscriber details 


Country 


Telephone 


Subscription options (please tick the appropriate price) 


Pay by cheque/card 
UK 

Europe 

Rest of World 


12 issues SAVE 10% 
£51.30 
£64.13 
£71.82 


Pay by Direct Debit (UK only) SAVE 30% 

UK only £19.95 every 6 issues 


24 issues SAVE 20% 
£91.20 
£114.00 
£127.68 

£39.90 every 12 issues 


The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer to not be 
informed of future offers, please tick this box 

Offer expires 30/04/2016 Plus free gift with some issues; sorry not available overseas 


Payment methods (please tick and fill in chosen option) 



Name and full postal address of your Bank or Building Society 


Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank / 
Building Society. 

Banks and building societies may not accept direct debits for some types of accounts. 


Signature 


A5002 










INSPIRATION 


INSIGHT 

Winner of the 2015 B+W Photographer of the Year, Vicki Painting, 
starts out on a journey of discovery through post-grad education and 
a brand new Leica. Over the conning months we will follow her progress. 
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© Vicki Painting 


2015 was a significant year for me in terms of moving forward with 
my work. Beginning a part-time MA in documentary photography 
in October, and the thrill of winning the B+W Photographer of the 
Year award in November, were huge milestones. As a result of the 
latter, I became the proud owner of a Leica M 
Monochrom; although initially too terrified 
to take it out of its box we are now tentatively 
forming a good working relationship. 

Post-grad education, as a very mature 
student, has been equally terrifying. I have 
returned to my home town, Newport, South 
Wales, after an absence of more than 35 years 
to work on a project about memory, loss and, ultimately, about what 
it is to go back to a place you thought you knew. 

This idea was formed on a trip with my father to the place he 
insisted was still home, but was unable to recognise because of 
dementia. Curiously, I was struck by how little my memories 


matched the reality of what we encountered and how disorientating 
an experience that was. My father had worked at what was then 
Llanwern Steelworks, which now sits as a four-mile long wasteland 
of contaminated ground, currently being remediated to be reborn as 
a new town. This vast edifice, which had once 
dominated my childhood, has disappeared and 
I knew that this was the story I wanted to tell. 

Yet photographing a void is uniquely 
challenging, and I am surprised to discover 
that my work is moving in a conceptual 
direction as I map out memories both 
topographical and emotional, and try to steer 
away from the pictorial which would be too obvious. This project is, 
of course, a memento mori , in the way that all photography shows us 
the passing of time, and I am reminded of Susan Sontags analysis 
that: ‘To take a photograph is to participate in another persons 
(or things) mortality, vulnerability, mutability/ 


‘This project is, of course, 
a memento mori, in the way 
that all photography shows 
us the passing of time.’ 





INSPIRATION 


THE QUIET PHOTOGRAPHER 


All images © Jane Bown 


In an extract from a new book on the work of legendary Observer 
photographer Jane Bown, editor Luke Dodd looks back at her extraordinary 
talent, her disarming modesty and, above all, her ever discerning eye. 



J ane Bown referred to herself, with 
characteristic self-deprecation, as 
a ‘hack’. Over the course of more 
than six decades working for the 
Observer , she photographed all 
areas of life - from fashion shows 
to strikes, dog shows to archaeological digs, 
beauty pageants to celebrity trials. 

I discovered a set of negatives and contact 
prints labelled manhole covers’ in her 
archives; 36 individual frames of manhole 
covers from the streets of London. The 


vast diversity of her work tends to be 
eclipsed by her reputation as one of the 
United Kingdoms pre-eminent portrait 
photographers. She claimed that she was 
sent on portrait assignments, initially 
at least, because she worked rapidly and 
without any fuss. T was never really 
interested in people, that came later. I was 
happiest mooching about . . . still am.’ In 
order to take portraits, Jane was forced to 
emerge from the periphery and really look 
at her subject, but she never abandoned 


her other, more surreptitious, method of 
working. Right to the end of her working 
life, she liked nothing better than prowling 
around a train station, a small unobtrusive 
figure with the Olympus OM-1 navigating 
the waves of commuters, unseen and 
observant. Again and again, the first or 
last few frames of a roll were exposed by 
Jane on her way to or from a job, personal 
pictures where individuals engaged in 
mundane tasks are quietly immortalised. 

The artistic sensibility that infuses her > 










Opposite Postman’s picnic, Hampshire, 1966 
Above A woman tying a garland, 1961 
Left Bluebell Line, Hampshire, 1960 


Overleaf 

Left top The OZ trial, London, 1971 
Left bottom Queen Elizabeth, 2006 
Opposite Bjork, London, 1995 


7 was never really interested 
in people, that came later. 

I was happiest mooching 
about. . . still am.’ 









Samuel Beckett, London, 1976 


‘...she didn’t expose more than a roll and a half of film on a 
shoot if at all possible; she avoided colour; she preferred to 
know little or nothing about a subject prior to the shoot.’ 


< best images is difficult to define. Ironically, 
she is much easier to describe in terms of 
the negative - she had no time for artificial 
lights or darkroom manipulation or props; 
she didn’t use a light meter, preferring to 
gauge the camera settings by studying how 
light fell on the back of her hand; she didn’t 
expose more than a roll and a half of film on 
a shoot if at all possible; she avoided colour; 
she preferred to know little or nothing 
about a subject prior to the shoot; she never 
pushed the film to achieve artistic effects. 
For Jane, the act of taking photographs, not 
producing books or mounting exhibitions, 
was the primary motivation. 


Her pared-back working method and 
aesthetic were designed to keep her own 
ego in check. There is no evidence that she 
ever had an assistant, sought an agent or 
tried to sell her work through a commercial 
gallery. Throughout her entire career, Jane 
was extremely reluctant to speak about 
how she worked and did remarkably few 
interviews. Her often quoted mantra was 
'Photographers should neither be seen 
nor heard.’ There was nothing affected 
about this reserve; rather, it reflected her 
deeply intuitive method of working. If a 
photograph was good enough it didn’t 
need her say-so. 



□ Jane Bown: A Lifetime of Looking , 
edited by Luke Dodd, is published in 
hardback by Guardian Faber (£30). 

A cloth bound, slipcased limited 
edition which includes a print of 
Samuel Beckett is available from 
the Guardian Bookshop (£150) at 
bookshop.theguardian.com. 




and New Easybooks! Create yoir own presentation portfolios from £5.99 


The new Fotospeed Signature range brings together five of 
the world’s leading photographers with four of Fotospeed’s 
most popular, award-winning fine art inkjet papers: 

Smooth Cotton 300, Natural Soft Textured Bright White 31 5, 
Platinum Baryta 300 and Platinum Etching 285. 


“We are thrilled to be working with 
such a successful and diverse 
group of photographers. Each one 
has helped set the bar in their genre 
and it is a pleasure to see their work 
realised on our papers.” 

Toby Herlinger 

Sales Director at Fotospeed 

. Stop Press: Fotospeed’s £29.99 
award winning Panoramic Paper 
Test Pack that allows you to print 
594 x 21 0mm from most A4 
printers. ..now includes 3 of the 
new Signature papers. 


Pin sharp imaging, a wide colour 
gamut and a high D-max are all 
achieved with Signature’s state of 
the art manufacturing technologies, 
in both the paper base and the ink 
receiving layer. 



Joe Cornish - Smooth Cotton 300 

I aim to crystallise the endlessly varied light, 
colours and texture of nature in my landscape 
photographs. At the end of a chain of photographic 
processes, the print is the culmination and fulfilment 
of that effort, and the paper is critical to the success 
of the print. Fotospeed’s Smooth Cotton 300 is my 
paper of choice. 



Trevor & Faye Yerbury - Natural Soft Textured 
Bright White 31 5 

As traditional darkroom printers it has taken us 
many years to discover the right paper for our 
digital images that will capture and hold all of the 
shadow and highlight detail we demand. Natural 
Soft Textured Bright White is our preferred paper. 









Professional InkJet 
Media & Inks 


For samples or to find your 
nearest stockist please contact us 
Tel: 01 249 714 555 
Email: sales@fotospeed.com 


John Swannell - Platinum Baryta 300 

As a photographer I aim to capture the spirit of 
my subject. While technology has changed over 
the years the one thing I feel remains the same is 
the importance of the printed image. Fotospeed’s 
Platinum Baryta bridges the gap between the 
traditional darkroom papers and todays digital 
media. I find that whilst it is known for reproducing 
superb B&W images it should never be under 
estimated as a paper for colour work. 


Charlie Waite - Platinum Etching 285 

Landscape photography is much about 
discovery and photographers can only fully relish 
the rewards of their efforts when seen in the form 
of a print. The paper used for that print has to 
be as carefully considered as the image made. 
Discovering Fotospeed’s Platinum Etching 285 
has been a revelation to me and has proved a vital 
tool in my ongoing quest to match 
pre-visualisation with end result. 






COMPETITION 


WIN A SOLO EXHIBITION 


Have you ever dreamed of having your own exhibition in a top London venue - but been put off by the 
prohibitive costs, or had difficulty getting your work recognised by gallerists? Now is your chance to win a 

solo exhibition at the prestigious gallery at theprintspace in east London, 
put together with expert assistance from theprintspace staff to create a 
stunning display on the gallery walls. The exhibition will open with 
a champagne private view for you and your guests! 

To find out more about how to take part in this fantastic opportunity visit 
bwpshowcase.com. In October 2016 Black+White Photography and 
theprintspace will jointly judge which set of pictures most deserves 
an exclusive exhibition. It could be you... 



Deadline: 30 September 








Tricio Wyfie 


theprin 


theprintspace, open Monday 


riday 9am to 7pm, 74 Kingslapd Road, London E2 8DL, 
info@theprintspace.co.uk, 020 7739 1060, 


COMMENT 


© The Guy Bourdin Estate 


A MODERN EYE 

Best known for his provocative fashion imagery, Guy Bourdin's 
early still life and landscape work reveals a fascinating development 
in his creative path. Shoair Mavlian, assistant curator of photography 
at Tate Modern, reports on an exceptional photographer. 



Untitled 1950s 


A s curators, we are 
often looking to 
identify the most 
important body of 
work by an artist, or the most 
influential period of their career. 
However, what I find particularly 
interesting is looking at the 


period immediately before this 
breakthrough moment, as it is 
in this build-up that you often 
see a shift in direction and an 
exciting glimpse of whats to 
come. This is exactly the case 
with the group of works Tate 
recently acquired by French 


photographer Guy Bourdin. 
This exciting group of 27 early 
works captures an important 
moment in the development 
of his photographic career, 
highlighting his influences and 
the foundations of what later 
became known as his unique 


photographic language. 

Born in France in 1928, Guy 
Bourdin is best known for his 
highly experimental fashion 
photography. Predominantly 
working in colour, Bourdin was 
a key contributor to French 
Vogue from 1955 to 1987, 





Nina and Babett c. 1950s 


‘Shot in France in the 1950s, Bourdin’s early 
experimental work bridges the gap between 
surrealism and subjective photography.’ 


pushing the boundaries of 
fashion photography, presenting 
bold, often provocative, images 
with a unique contemporary 
aesthetic. However, more than 
two decades after his death 
a vast archive of his early 
work surfaced, providing a 
fascinating insight into the 
development of his early 
artistic practice. 

Shot in France in the 1950s, 
Bourdin s early experimental 
work bridges the gap between 
surrealism and subjective 
photography, simultaneously 
drawing on the past while at 


the same time adopting current 
trends. The past, in his case, 
is the influence of surrealism 
that can be seen in the way 
in which Bourdin approaches 
still life and portraiture. This 
surrealist influence in his work 
is often attributed to his close 
relationship with Man Ray who, 
in 1952, wrote the catalogue 
forward for Bourdins first solo 


exhibition. His experimentation 
with still life is often dark 
in tone, where unlikely 
juxtapositions create 
narratives which foreshadow 
his nascent cinematic 
imagery, emphasised by the 
dark and high contrast prints. 

Perhaps more surprising 
than the surrealist influence 
is Bourdins engagement with 


the natural environment 
during a time when subjective 
photography was gaining 
prominence in Europe. Led 
by the German photographer 
and teacher Otto Steinert, the 
movement advocated artistic 
self-expression in relation to 
composition, and a desire to both 
interpret and reflect the world. 
Deeply rooted in the landscape, 
Bourdins images show his 
interest in finding abstraction 
in the everyday environment. In 
these works Bourdin seeks out 
and isolates texture, abstraction 
and symmetry in the everyday > 




Untitled 1950s 


Untitled 1952 and opposite Unitled 1952 


The figure is integral to the image but never the main focus; 
it is this subtlety of composition and form that makes 
Bourdin’s work so intriguing . ’ 



< landscape, producing images that 
are both formal and experimental 
at the same time. This is evident 
in his close-up studies of cracked 
paint peeling off a weathered 
wall, or his approach to isolating 
and framing symmetry in the 
urban environment. 

Often, when looking at 
Bourdin s early work, a figure 
will suddenly emerge, having 
been placed so subtly within the 
frame you failed to recognise it 
immediately. Portraiture is 
integral to Bourdins practice, 
however, in these works, the 
figure is secondary, showing 
how Bourdin let the natural or 


urban environment frame the 
subject and integrate the body 
into its immediate surroundings. 
The figure is integral to the 
image but never the main focus; 
it is this subtlety of composition 
and form that makes Bourdins 
work so intriguing. 

His underlying formal 
approach is demonstrated 
through the precise, often 
planned, manner in which he 
framed his images in camera. 

For Bourdin, photography 
was not about capturing a 
spontaneous moment but rather, 
on the contrary, he was 
interested in capturing on film a 


composition that he had planned 
beforehand. Artistic control was 
imperative for Bourdin and in 
his later fashion work he would 
often sketch out a scene before a 
shoot, outlining every last detail. 

Encompassing the broad 
themes of still life, portraiture, 
landscape and abstraction, 
Bourdin approached his subject 
matter in innovative and 
experimental ways. However, 
it is the tension between the 
controlled, staged arrangements, 
alongside the experimental eye, 
which make these works so 
interesting and exciting to see 
and study in detail. 


Judith Karasz (1912-1977) 
was a little known Hungarian 
photographer who studied 
at the Bauhaus. In the 1930s 
she produced a series of 
images focused on capturing 
texture in the everyday. The 
images were tightly cropped, 
isolating the object from 
its surroundings, forcing 
the viewer to focus on the 
texture captured in the print. 





HOW TO GET PUBLISHED IN 
BLACK+WHITE PHOTOGRAPHY 

Your chance to see your images on the pages of 
Black+White Photography and win great prizes! 
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HOW TO SUBMIT 


V 


PORTFOLIO 




Send us a carefully edited selection of images (no more than 20) 
or a single image on a CD or memory stick to the address below. 
Create two folders, one containing hi-res Tiff or Jpeg files at 
300dpi to approx. 30x24cm, Mac compatible; the second folder 
should contain the same images at low-res. Only send 8-bit, 
not 16-bit, files and flatten any layers. 

Write your name and contact details on the CD or include 
a text file on the memory stick. 

PRINT SUBMISSIONS 

Should be no larger than 12x16in and not sent in a tube. 

ALL SUBMISSIONS SHOULD INCLUDE THE SUBMISSION 
FORM OR A SEPARATE SHEET OF PAPER WITH YOUR 
NAME, TELEPHONE NUMBER, EMAIL ADDRESS AND 
WHICH CATEGORY YOU ARE SUBMITTING TO. PLEASE 
WRITE THESE DETAILS VERY CLEARLY. 

IF SUBMITTING TO PORTFOLIO PLEASE INCLUDE 
TECHNICAL DETAILS (CAMERA, LENS ETC). 



Send us a photo-story or a single image for a chance to win 
£50 to £100 worth of vouchers from Fotospeed. 



SUBMISSION CHECKLIST 

► Hi and low-res files on a CD or memory stick 

► Name and contact details on the CD or memory stick 

► A submission form OR contact details plus the category you 
are submitting to on a separate sheet of paper. 


SEND YOUR SUBMISSIONS TO 


Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN 


IMPORTANT TO REMEMBER 


V 

► We do not accept online submissions. 

► We receive many submissions each month and we 
cannot therefore enter into any correspondence 
regarding your work. 

► If you have not heard from us within 10 weeks it is 
unlikely that we will be using your work on this occasion. 

► If you would like your submission returned please 
send a stamped addressed envelope. 

► GMC Publications cannot accept liability for the loss 
or damage of any unsolicited material. 


SMARTSHOTS 



Shoot with your smartphone and send in your pictures - you 
could be one of three lucky winners each month who wins a 
Samsung Class 10 EVO 16GB MicroSD card. For Smartshots 
you can send in your images by email to anna.evans@ 
thegmcgroup.com or via Twitter by tagging us @BWPMag 
and using the hashtag #smartshots. If you are successful 
we will request hi-res files. 

SAMSUNG 









LAST FRAME 


JOIN OUR ONLINE COMMUNITY 





^ !l 


Do you have a single 
image that you would like 
to see printed big and 
hung on your wall? Send 
the file to us and you could 
win just that, provided by 
theprintspace and 
delivered to your door. 


theprintspace 




Have you been working on a photo project inspired by 
Tim Daly’s monthly feature or have you created your own? 
Either way send it to us when it’s complete and you could 
find it published on the pages of B+W. 


B+W READER WORKSHOPS 



Are you interested in joining the B+W team on a one-day 
workshop? If so, register your interest with Anna Bonita Evans 
by emailing her at anna.evans@thegmcgroup.com giving 
your name, phone number and email address. 


FOLLOW US ON FACEBOOK 

Keep up with the black & white world by ‘liking’ 
B+W at facebook.com/blackandwhitephotog 

FOLLOW US ON TWITTER 

Stay in touch through Twitter at 
twitter.com/BWPMag 

You can email the editor, Elizabeth Roberts, 
at elizabethr@thegmcgroup.com 



EXHIBITIONS, EVENTS AND NEWS 


V 

If you would like an EXHIBITION or EVENT included in 
Black+White Photography please email Anna Bonita Evans at 
anna.evans@thegmcgroup.com at least 10 weeks in advance. 
If you have a NEWS story that you think would interest readers 
please email Mark Bentley at markbe@thegmcgroup.com. 


SUBMISSION FORM 


Photocopies of this form are acceptable. 

Please tick which category you are submitting pictures to: 


□ PORTFOLIO 

□ LAST FRAME 

□ READER ASSIGNMENT 

□ SMARTSHOTS 


Name 


Email 


Phone number 


Website 


POST YOUR SUBMISSIONS TO 


Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN 
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INSPIRATION 


All images © Eddie Ephraums 


ALL ABOUT PRINTING 

Sometimes too much choice in our photography can leave 
us indecisive. Ideas can dry up. This is when we need to find 
fresh ways of seeing, says Eddie Ephraums as he considers 
how our picture ideas can evolve, grow and blossom. 
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WHAT TO PHOTOGRAPH? AND HOW? 

Would you ever think of going to such an iconic location as Loch Maree without photographing the view? Yet the 
pictures I took were shot looking upwards through the trees. Often our best ideas aren’t found from looking at 
the obvious, such as a great location, but looking for - and discovering - more from within ourselves. 


W here do 

photographic 
ideas come from? 
Perhaps more 
importantly, what happens 
when our ideas runs out? The 
temptation is often to look 
for more exciting subjects to 
photograph. But maybe there’s 
another way. What if we adopt 
a more professional approach, 
that encourages us to stick with 
the subject until the job is done? 

We can learn much from 
professional photographers. Not 
because they are creatively any 
better, but because they work in 
a more defined way and typically 
to a deadline, both of which 
combine to sharpen the senses. 
Whats more, their images 
are in response to a client 
brief and focused on a defined 
audience. Compare this to the 
amateur’s world of complete 
choice. Choice can be an endless 
playing field with no clearly 
defined game plan, littered with 
indecision, procrastination, fear 
and doubt - good for keeping 
our visual ideas safely in check. 

Also, when we’re lost for 
inspiration maybe it’s not that 
we can’t see any photographs > 


Opposite 

CREATING SOMETHING SPECIAL 

Every gift needs a special wrapping. 
This is the image I made for my 
wife’s birthday, sewn into a 
handmade sheet of pre-printed 
paper whose branching pattern 
echoes its contents. 

Creative photography isn’t 
limited to how we make pictures 
but, critically, how we print and 
present them. For me, the cover 
completes this picture. The inkjet 
rag print is split-toned, with warm 
highlights and blue-green dark 
tones. It has something of the 
feel of a Japanese print. 








TAKING OUR IDEAS A STEP FURTHER 

The A4 pictures here, when folded in half, are the same 1 :3 aspect ratio/format as my 112 Ways to Make a Photobook 
(see Photobook Workshop series B+W 168 to 172). The plan is to make these and other images I shot that day into 
another book in the series, perhaps using the same handmade paper for the cover. It will be fun to see how it turns out. 


‘Seeing this picture triggered further ideas in 
a final 15-minute flurry of image making.’ 


< to take, rather it might be that 
we cant find fresh ways to see 
them. On one level we could be 
bored with our habitual way of 
seeing. Perhaps we crave a more 
meaningful and connected way 
of photographing, that reveals 
previously hidden depths within 
a subject and, of course, within 
ourselves? This boredom can 
be a good sign. It tells us as 
photographic artists (which we all 
are) that our ideas need to evolve. 

J ust the other day 

I wanted to make and 
print a picture for my 
wife’s birthday. I was with 
a group of workshop students at 


the northern end of Loch Maree. 
They had an hour and a half to 
find and shoot a set of images for 
a small book (a deliberately short 
time). For the first hour and a 
quarter nothing special caught 
my eye. Perhaps this was because 
I hadn’t given myself a brief, 
other than the vague instruction 
to take a picture for my wife. 

As the rain blew in I turned my 
back on the loch and its obvious 
view. This was when I saw the 
image, as I was forced to look in 
a different way, upwards to check 


the weather. The photograph 
was there, nestled between the 
bare branches of some trees and 
the mist-covered hills beyond. 

Seeing this picture triggered 
further ideas in a final 15-minute 
flurry of image making. The 
experience left me wondering 
about the other photos I could 
have made had I been more 
professional in my approach and 
started photographing to a plan 
right from the outset. Or maybe 
creative photography requires 
us to tune into a location for the 


first hour or so? Perhaps this 
is when the real image making 
happens as we mentally edit 
out all the hackneyed pictures 
we don’t want to photograph, 
leaving space for those we do. 
Could it be we are creative 
conduits through which ideas 
and images flow, provided we 
clear a space for them? 

Either way, I’m not sure I want 
to know, in a formulaic way, 
where image ideas come. I think 
I’d rather stand on the shores of 
a loch getting rained on. 

□ Eddie Ephraums: 
envisagebooks.co.uk 
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Mar: 8-13,2016 

WRITING FOR PHOTOGRAPHERS | ELIZABETH ROBERTS & EDDIE EPHRAUMS 

Join B&W Photography magazine editor/creative writing teacher, Elizabeth, and B&W monthly 
columnist, Eddie, to add power and insight to your photography through the written word. 
Time will be split between the studio, developingyour practical and creative writing skills - 
working on artists’ statements, photo biogs, text for websites and blogs, plus other forms of 
expressive writing - and being out on location shooting images as the source and subject of 
your writing. You’ll be clearer about your photography than ever before. 


Mar: 14-20, 2016 

PASSION & PURPOSE - VISION & PRINT | PAUL WAKEFIELD & EDDIE EPHRAUMS 

What betterway to communicate yourvision than through exquisitely crafted, expressive 
prints? But, howdoyou develop that vision and what does it take to make such a print? This 
workshop explores two practices: i) passion & purpose - keeping photo notebooks as a way of 
developingyour photographic ideas and ii) vision & print- the art and craft of creative printing 
as the ultimate means of expression. Combined with these two practices will be plenty of 
friendly and insightful discussions, printing sessions and expert print critiques. 

Your photography will never have looked better. 

AUTUMN WORKSHOPS 2016 

PHOTOBOOK MAKING & DESIGN | EDDIE EPHRAUMS & ANDREW NADOLSKI 

Date to be confirmed. Email us for further information. 


Nothing matches the 
creative buzz and 
collective experience 
of a small group OSW 
residential workshop 

Our unique range of outcome- 
based workshops cover the 
practical, creative and aesthetic 
considerations of being a 
photographer. You will be 
inspired, motivated, encouraged 
and pleasantly challenged. 

The Open Studio Photo 
Workshop Centre (pictured 
above) overlooks Loch Ewe, 
in NW Scotland, looking towards 
the Torridon mountains and the 
Outer Hebrides. With its own 
sea-view cafe, lecture room and 
fully equipped imaging studio, 
it makes the perfect photo 
location workshop centre. 



To find out more about our approach to photography, visit: 

www.openstudioworkshops.com 
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TECHNIQUE 



All images © Lee Frost 


MAXIMUM 

EXPOSURE 

HDR has a bad reputation 
among serious photographers 
but, as Lee Frost demonstrates, 
when used with care it can 
produce great results that have 
subtlety and power. It's all a 
question of good technique. 

A lthough the latest digital 

cameras are capable of amazing 
things, like all pieces of modern 
technology they also have 
limitations. One of the most significant is the 
fact that the digital sensor in your camera 
can only record a certain brightness or 
‘dynamic’ range. If the brightness range 
of a scene is less than the dynamic range 
of the camera sensor there’s no problem, 
because your camera will record detail 
in the brightest highlights and darkest 
shadows. It’s when the brightness range of 
the scene exceeds the dynamic range of 
the sensor that problems occur, because 
when that happens something has to give 
- either you hold detail in the highlights and 
let the shadows block-up or you expose 
to record detail in the shadows and let the 
highlights blow out. Neither option is ideal. 

In some situations you can solve the 
problem by lowering the contrast of 
the scene. Using electronic flash is one 
solution. Another is to wait for the sun to 
dip behind a cloud. However, the most 
versatile way to deal with high contrast is 
by falsely increasing the dynamic range 
of your camera. How? By shooting a 
sequence of images of the same subject or 
scene, each at a different exposure. Those 
images are then combined using specialist 
software, which takes the well exposed bits 
of each and merges them together in one 
composite image. > 

NEAR CROCKHAM HILL, KENT 

In-camera HDR was invaluable for this woodland 
shot as it allowed me to capture the backlit effect 
of sun shining through mist and also record detail 
in the trees so they didn’t come out as silhouettes. 

Canon EOS 5Ds with 16-35 mm zoom, three exposures 
atf/11 combined, ISO 100 
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GRUNDARFJORDUR, ICELAND 

An ND grad was impractical here as it would have darkened the mountain, so I shot a series of 
bracketed exposures instead and merged them using HDR Efex Pro software. 

Canon EOS 5Ds with 16-35mm zoom, various exposures at f/22, ISO 100 


< This technique, known as HDR (High 
Dynamic Range), has been around for 
years. Unfortunately, in the early days it 
tended to be used as a gimmicky special 
effect that resulted in unreal, unnatural 
images, and that put a lot of photographers 



MEKNES, MOROCCO 

There was a whopping 8-stop difference 
between the interior and exterior of this building 
so I shot a sequence from 1/125sec to 1 sec at 
f/16 then used the Merge to HDR option in Adobe 
Camera Raw to create a composite image. 

Canon EOS 5Ds with 24-70mm zoom, various exposures 
at f/16, ISO 100. 


off - myself included. Luckily, things have 
calmed down now. We’ve got over the 
initial excitement that new techniques so 
often bring (I still remember rushing out to 
buy a Cokin tobacco grad filter!) and are 
now realising that when used with caution, 



MARRAKECH, MOROCCO 

This waterseller was backlit by the setting 
sun. In a single exposure the sky was 
totally blown out, so I used in-camera 
HDR to shoot three frames which were 
then automatically combined. 

Canon EOS 50 MKIII with 70-300mm zoom, various 
exposures at f/4, ISO 400 


HDR can be a real godsend, allowing us 
to produce successful and realistic images 
no matter how contrasty a scene is. Some 
digital cameras can even produce HDR 
images in-camera, and we’re not just 
talking about compacts either. My Canon 
EOS 5D MKIII and 5Ds both have an HDR 
mode and it works surprisingly well. 

T he ‘proper’ way to generate the 
images for an HDR merge is to 
shoot a series of frames at different 
exposures such as -2 to +2 stops. 
However, it’s also possible to create 
‘pseudo’ HDR images by taking a single 
Raw file and processing it several times 
in Adobe Camera Raw (or whichever Raw 
processor you use), adjusting the exposure 
for each one so you have a sequence of 
bracketed images. This works because 
a Raw file - especially one that has been 
carefully exposed ‘to the right’ - contains 
far more data than you actually need, so 
you can produce several images from 
the same file with the lightest recording 
shadow detail and the darkest recording 
highlight detail. I often use it for travel 
portraits as it’s difficult to take a sequence 
of images of a person without there being 
some movement between frames - even 
if it’s just the blinking of an eye. Using 
HDR on portraits emphasises detail in the 
subject’s face, revealing every wrinkle, 
pimple and strand of hair. The results 
could never be described as flattering, 
but they look amazing! 

When shooting a sequence of images 
for HDR or exposure fusion, ideally you 
should mount your camera on a tripod so 
it doesn’t move between frames - which 
would result in the images not lining up 
correctly when you combine them. The 
exposure increments you use depends how 
contrasty the scene is. I tend to shoot -2, 

-1, metered, +1 and +2 stops, though if the 
scene is very contrasty I may bracket from 
-3 to +3 stops in full stop increments so 
I end up with a sequence of seven images. 

I normally shoot in aperture priority 
exposure mode and adjust the exposure 
between frames using the camera’s 
exposure compensation facility. However, 
a quicker method is to use your camera’s 
Auto Exposure Bracketing, or to create 
a custom function specifically for shooting 
exposure sequences. 

To create HDR images you need 
suitable software. Recent versions of 
Adobe Photoshop have an HDR option 
- File>Auto>Merge to HDR. You can also 
choose Merge to HDR in Adobe Camera 
Raw and create an HDR image from a 
sequence of Raw files, which is saved as 
a DNG file so you can process like a Raw 
file. I tend to use this method now as it 
produces very pleasing results ( see step- 




by-step, page 62-63), though I have third 
party HDR software as well - Photomatix 
Pro (hdrsoft.com) and HDR Efex Pro which 
is part of the Nik Collection by Google 
(google.com/nikcollection). 

Both are easy to use and produce great 
results. Photomatix Pro 5 costs £72 for 
the standalone program with a plug-in 
for Lightroom or £29.90 for Photomatix 
Essentials, which comes as a standalone 
program with a plugin for Photoshop 
Elements. The Nik Collection by Google 
costs $149 and includes a number of other 
handy programs, including Silver Efex Pro 
for black & white conversion. If you Google 
‘HDR software’, other options will come 
up, some of them free, but the above two 
are the most sophisticated. 

Of the two, I prefer HDR Efex Pro as it 
not only generates a basic HDR image 
which you can tweak to taste, but it also 
gives you a number of other versions of 
that image created using presets so you 
can choose the one you prefer. There are 
even black & white HDR presets, which 
saves you the bother of having to convert 
the final HDR image to mono - though I 
tend to create the colour HDR image then 
convert it to black & white using Silver Efex 
Pro as it’s more versatile. > 



DADES VALLEY, MOROCCO 

Contrast was so high in this room that it was 
impossible to record detail in the window 
opening and the vase in a single frame. 

I bracketed 6 frames from -1 to +4 stops then 
merged them using Photomatix Pro software. 
Canon EOS 5D MKIII with 24-70mm zoom, various 
exposures atf/11, ISO 1600 



MEKNES, MOROCCO 

The only way to record detail in the wall nearest 
the camera and that furthest away was by using 
HDR. Again, I opted for in-camera HDR to save 
time at the computer. 

Canon EOS 5Ds with 24-70mm zoom, various exposures 
at f/8, ISO 200 



HASSAN II MOSQUE, CASABLANCA, MOROCCO 

No tripods were allowed here so I leaned against a wall, held the camera as steady as possible and shot a handheld in-camera HDR sequence. 
It worked fine - all three frames aligned perfectly. 

Canon EOS 5Ds with 16-35mm zoom, various exposures at f/9, ISO 400 
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HDR - STEP BY STEP 


My favourite way to create HDR images these days is by using the Merge to HDR option in Adobe Camera Raw (ACR) as it allows me to merge a 
series of bracketed Raw files then have the benefit of being able to process the final HDR image in ACR as well before exporting it to Photoshop. 
Here’s how it’s done. 



1/60th second 


1/1 25th second 


1/1 000th second 


1 /250th second 


1 /500th second 


STEP 1 Mount your camera on a tripod and compose the scene. Set the exposure mode to Aperture Priority, exposure compensation to -2 stops 
and take a shot. Repeat with the exposure compensation at -1, 0, +1 and +2 stops. This gives you a series of five frames from -2 stops to +2 stops 
which in the majority of situations will give you a well exposed sky at one end of the sequence and well exposed shadows at the other. 



STEP 2 Select all of the Raw files in the bracket 
then double click to open them in Adobe 
Camera Raw (ACR). Once the ACR screen opens, 


click on Film Strip above the column of Raw 
file thumbnails, choose Select All, then choose 
Merge to HDR. ACR will then merge the images 
to create an HDR preview. When prompted, 
click on Merge then choose where you want 
the Dng file to be saved and click Save. 

STEP 3 After a minute or two (how long it 
takes depends on how fast your computer 
is) the full size HDR image will appear in the 
ACR screen. You can then make adjustments 
to it as you would any Raw file. In this case I 
increased Clarity a little and also adjusted the 



Tone Curve sliders to boost contrast a touch. 
Once you’re happy with the look of the image, 
click Open Image. 


f HDR (tone mapping) seems too surreal 
for you, or you simply can’t get the look 
you’re after, exposure fusion may be the 
answer. It’s actually the same thing, but 
produces more realistic results and is what 
I tend to go for. In HDR Efex Pro there’s a 
set of ‘realistic’ presets that you can use, 
while in Photomatix Pro you can choose 


Tone Mapping or Exposure Fusion. 

Fusing works by assigning weights to 
the pixels of each image in the sequence 
according to luminosity, saturation and 
contrast, then depending on these weights 
includes or excludes them from the final 
image. In other words, it takes the best 
bits from each image and combines them 


seamlessly to create a final ‘fused’ image. 

A good example of where exposure 
fusion comes in handy is when shooting 
urban scenes, where often all you see is a 
‘V’ of sky, with buildings rising up on either 
side of the frame to the top corners of the 
image. Use an ND grad to tone down the 
sky and you also end up darkening the 
tops of the buildings. It may be possible to 
select the darkened parts of the building 
during post-production and lighten them, 
but this rarely produces convincing results 
so it’s better to shoot a sequence of 
exposures and combine them. 

Exposure fusion also works well at 
dawn and dusk even if the scene you’re 
shooting isn’t difficult to grad. I often 
find that even with a 0.9ND hard grad 
on my lens, bright areas of the sky are 
still overexposed and the whole image 
appears overly contrasty. By shooting 
a sequence of exposures and merging 
them, this problem is solved, contrast is 
balanced out and the final image looks 
much better for it. 

If you use this technique in dull weather, 
when the light is soft and contrast low, 
the final blended image has a tendency 
to look rather flat. But this can easily be 
remedied in Photoshop, using Levels or 
Curves to boost contrast, or when you 
convert it to black & white. I use Silver 
Efex Pro for conversion and usually adjust 
the Contrast and Structure sliders to 
get the look I want. The High Structure 
Presets can also work well. 



VINALES VALLEY, CUBA 

Re-processing a single Raw file at different exposures then merging them in HDR software 
is a great way to bring out detail in character portraits like this. 

Canon EOS 5D MKIII with 70-300mm zoom, 1/125sec at f/4.5, ISO 800 







STEP 4 The HDR image will open in Photoshop 
where you can make any further tweaks. In 
this case, there were people in the background 
of the scene who were moving around as I shot 
the exposure bracket, so I spent a few minutes 
cloning out the ghostly figures using the Clone 
Stamp tool. Once that job was done, the image 
was ready to convert to black & white, which 
I did using Silver Efex Pro II. 




ISLE OF EIGG, SCOTLAND 

Here’s the end result. The pic to the lower left shows the basic black & white conversion from the 
colour HDR image. As you can see, the shot exhibits a full range of detail throughout, even though 
the sky was very bright and the boat quite dark in the scene itself. I wanted to go for a mean and 
moody look so I used the Burn Edges tool in Silver Efex Pro to darken the sky and also darken the 
sides and bottom of the image to focus attention on the boat. 

Canon EOS 5Ds with 24-70mm zoom, various exposures at f/8, IS0400 



ABANDONED CROFT, ISLE OF EIGG, SCOTLAND 

This set of images shows the kind of result you can expect from in-camera HDR. I used the Auto 
setting of my Canon EOS 5Ds so it chose the exposure increments for the bracket, as shown. The 
final composite image contains far more detail than I could ever have achieved in a single exposure. 

Canon EOS 5Ds with 16-35mm zoom, tripod, various exposures at f/1 1, IS0100 


USING IN-CAMERA HDR 

Some digital cameras have a built-in 
HDR mode that automatically shoots 
a sequence of images, then combines 
them. My Canon EOS 5D MKIII and 
5Ds both have this facility and I’ve 
used it on a number of occasions with 
great success. As well as allowing 
you to choose the increments for the 
exposure bracket, you can also choose 
whether you want a natural looking 
HDR image, or go for something more 
creative. I tend to stick with the natural 
setting as it produces images similar 
to exposure fusion software. It’s a 
great way to deal with high contrast 
situations. The only slight downside of 
in-camera HDR is that even if you’re 
shooting in Raw, the final HDR image 
will be a Jpeg. It’s not a major problem 
though as you can combine the Raw 
files created by the camera later using 
HDR software - though I find the Jpeg 
is usually more than good enough. 
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TECHNIQUE 


All images© Tim Daly 


PHOTO PROJECT 31: 

URBAN EXPLORATION 

If you are a thrill-seeker who likes the idea of visiting old and 
abandoned places then this month's photography project may be 
just too tempting to ignore. Tim Daly maps out the possibilities. 


asily the biggest subject to emerge within 
photography over the last five years is urban 
exploration, a way of making work where your 
own experience on location is as important as 
the pictures you create. 

Inspired by films such as The Blair Witch Project and 
Danny Boyle’s post-apocalyptic classic 28 Days Later , 
urban explorers look to industrial ruins, derelict hospitals 
and anything that looks abandoned for their creativity-thrill 


combination. Together with the rise of social networking 
and photo-sharing, there are now more urban explorers 
than ever before posting images and experiences online, 
generously sharing location, access and subject details 
among a worldwide network of photographers. 

For this project I’m asking you to look for a location 
near where you live and see if you can summon enough 
courage to walk around an empty, eerie building and - most 
importantly - create pictures that capture the atmosphere. 



SECTION 1: SUBJECT IDEAS 

Most locations will contain a wide range of scattered and derelict matter, so it’s important not to overlook simple 
items that could tell a very powerful story. Work in a forensic manner, excluding nothing from your scrutiny and 
shooting everything that catches your attention. 
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1 EQUIPMENT 

What’s left behind can often paint a 
richly detailed picture of the past, so it’s 
important to look for things that may be 
from a different era, especially if they are 
visually interesting like this example. Don’t 
be reluctant to move things around if they 
are not in exactly the right position, you 
can approach this kind of photography like 
location still life and move everything until it 
looks right. 

For further inspiration look at the 
photographs of Simon Larbalestier and his 
fascination with textured, forgotten objects. 


2 PERSONAL EFFECTS 

If you can find any abandoned belongings, 
this introduces a strong storytelling strand 
in your work. We can’t help but imagine 
who these items belonged to, what life 
the owners had led and where they are 
now, as this example of a gold purse left 
in a hospital shows. For further inspiration 
look at photographer Eugene Richards’ 
wonderful large format book The Blue 
Room, which is a collection of abandoned 
and forgotten houses in western America. 
Richards keeps a keen eye out for personal 
effects such as clothes, spooky dolls and 
family photographs. 


INSPIRATIONAL QUOTE 


' The human race is , and always has been , ruin-minded . The literature 
of all ages has found beauty in the dark and violent forces, physical and 
spiritual . Yet there is room for all approaches in that ruin-wilderness / 


- Rose Macaulay 





3 ABANDONED 
TO THE ELEMENTS 

External to your chosen venue will be the 
outer skin of the building, richly weathered 
and slowly ruined by the elements. 

Look out for water damaged surfaces 
and especially crumbling textures that 
can be later enhanced with your photo- 
editor’s Clarity tool, as this example of an 
abandoned hospital in Ireland shows. Work 
with the Clarity tool to bring up the surface 
texture and sharpness of materials. 






4 DOCUMENTS 

Scraps of paper and office ephemera may seem too trivial and 
two-dimensional to shoot effectively, but with a few tricks up 
your sleeve you can get them to look visually arresting, like this 
example. Get close and frame the most important bits of your 
subject. Use your widest aperture to blur out any non-essential 
details and give emphasis to the area that is most important. 
Consider tilting your shooting position to create diagonals and 
a more dynamic composition. 

For inspiration, look at the photographs of Alberlardo Morell, 
especially his images of books. 



5 APPROPRIATED 

All ruins become overgrown, then in time become restored or 
redeveloped. In between ruin and salvation, some places become 
reclaimed by artists who use the building as a blank canvas 
for expressing their ideas. While graffiti has its own secretive 
scene, there may be other groups and users who take a different 
approach to making the space their own, as this example shows. 

Look for unusual signs and symbols and, if you’ve got 
permission, why not try to make your own marks on the place as 
well? American artist John Divola painted first then photographed 
his work in ruined places and is well worth a look. 


SECTION 2: WARTIME RUINS 

A different way of approaching urban exploration is to work within a larger theme, such as wartime ruins. 

Across Europe there are plenty of abandoned forts, gun emplacements, airfields and barracks still standing the test of time. 
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DO YOUR RESEARCH FIRST 

Local newspapers and amateur historians are an excellent 
place to begin your research into an interesting location. 
Start by collecting as many historical photographs as you 
can lay your hands on, as this will help you identify the 
significance of what remains. Look online and within special 
interest blogs to see what you can unearth too. 


Next, try to read as much information that is available, checking 
first at your local library to see if there are any local history groups 
that specialise in your chosen subject. 

This example was shot in a now derelict airfield in Shropshire, 
where barracks and Nissen huts are still crumbling from the 
Second World War. 





SHOW THE TRANSFORMATION 

Many abandoned places are a montage of old and new and 
man-made against the natural world. Make sure you show this 
collision in your photographs, so your audience can fully appreciate 
the extent of the ruin. Experiment with long shots and wider 
scene-setting images to get the best atmospheric feeling from 
the site. You may also want to choose a special time of day to 
shoot when you know that the light will be in the right place. In this 
example, shot in the morning, I knew sunlight would rake across 
the building and so show off more of its texture. 


DISAPPEARING TRACES 

A good way to prepare yourself for making such a history project 
is to fully understand the potential of your editing tools before you 
embark on a shoot. Once equipped with a clear knowledge of 
what you can enhance in post-production, you can shoot things 
you would previously have left well alone. 

This example of a crumbling hand painted sign was barely 
visible on the wall, but I was able to emphasise it later on by using 
Lightroom’s versatile black and white mixer tools. Faint colours can 
be made much more dominant than they were on location. 


SECTION 3: AN INDUSTRIAL INSTALLATION 

As the world moves away from climate change-inducing technology, so there will be a growing abandonment of heavy 
industrial sites and installations. For the urban explorer, however, they offer a great opportunity to create work. 



PLANT AND BUILDING 

Tackling a large complex of buildings on an industrial estate can be 
an overwhelming task, so be realistic about your first shoot. Treat 
this as a scoping exercise, shooting reference images that you 
can later reflect on and use to plan a more focused second visit. 
Make sure you’ve got the right kind of lenses to tackle the scale 


of such a site, with a wideangle especially useful for creating space 
within the shot. Use your lens to make the image as dynamic 
as possible, creating diagonal lines and shapes as shown. 

For inspiration, look at the epic work of Bernd and Hilla Becher, 
master photographers of industrial buildings and installations. 




OPERATING GEAR 

Keep a lookout for abandoned kit or operating equipment, 
especially if it looks unusual and has the patina of age. Metal 
switchgear, cabling and anything with dials or gauges make for 
interesting subjects. If you treat such subjects as textural details 
rather than the main scene-stealers, you will be inclined to shoot 
everything that has potential. Using your own shooting position and 
lenses, approach this kind of shot like a compositional challenge - 
see if you can make a really eye-catching image out of something 
mundane, as this example of an electrical switchboard shows. 


LOOK OUT FOR THE UNUSUAL 

To employees, places of work have a familiar logic in their 
arrangement and organisation, but not to the outsider. Keep 
a lookout for visually unusual situations, like this example, and 
treat the exercise as fact-gathering and collecting evidence 
that you can later reflect on, arrange and organise. Sometimes, 
these unexpected scenes may grow into a bigger series, 
blowing you off your original course - but this always makes 
for stronger work, so go with the flow. 


PROJECT OUTCOME 

Aim to create your own personal take on your chosen site and try not to repeat what’s already visible on an urban 
exploration website. With the speed of social media, you are unlikely to be the first or the last photographer to visit 
your chosen place, so make your work stand out, like this example from a large scale hospital complex. 

If you’ve made good work, why not join the community and post your report on one of the urban exploration sites? 



67 

B+W 


URBAN EXPLORATION SITES 

□ 28dayslater.co.uk: One of the first and biggest urban exploration sharing sites that will give you a real flavour of the scene. 

□ theurbanexplorer.co.uk: Another richly detailed sharing site, with some great research and contributions from the community. 

□ timdaly.com 
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TESTS AND 
PRODUCTS 


All images © Andy Luck 


P anasonic have 

established a reputation 
with their micro four- 
thirds cameras of 
providing near DSLR image 
quality, but from a camera 
and lens system that offers 
a substantial weight and size 
saving over conventional APSC 
or full-frame cameras. 

However, Panasonic’s flagship 
GH series cameras, such as the 
GH3 and the latest GH4, have 
grown to be close to entry- 
level DSLR cameras in size 
and weight. Meanwhile, slightly 
lower down the product line but 
very nearly as well specified, 
Panasonic’s G series cameras 
have stayed faithful to the original 
G1 design concept, packing a 
lot of capability into a petite body 
that’s easy to live with. 

The latest G series model to 
reach B+W for test is the G7, 
which tips the scales at a mere 
41 Og, including body, battery 
and SD card. At a diminutive 
124 x 86 x 77mm, it is by any 
standards a small camera for an 
interchangeable lens model. 


PANASONIC DMC-G7 


Panasonic's latest camera in the G series is packed with useful features, 
as Andy Luck discovers - it's light, it's small and it's quiet as a mouse. . . 


Like the original G1, the G7 is 
also a very powerful and 
practical camera and includes 
a built in pop-up flash where 
the pentaprism would be on 
a conventional DSLR. 

The camera feels good in the 
hand with a sensible grip to give 
purchase. Build quality is good 
and there is a certain charm to 
the plain workaday look that is 
less likely to attract attention, 


which could be an advantage 
for travel or street photography. 

Like the original G1, the G7 
also features the very useful fully 
articulating LCD screen, a 3in 
touchscreen in the G7’s case. 
The electronic live viewfinder 
is also excellent and enjoys 
a 100% field of view, something 
that can’t be had from the 
majority of optical viewfinder 
equipped cameras at this level. 


T he sensor resolution has 
not increased from the 
16Mp of the G6, but with 
the new Venus Engine 
Processor image quality is very 
good, bearing in mind the small 
17.3mm x 13mm Live MOS 
sensor and an impressive range 
of sensitivities from ISO 100 to 
ISO 25600 are available. 

However, Panasonic’s real 
selling point with the G7 is (as 


l 



STATUE 

Super telephoto lenses that can give good background blur are much 
smaller, lighter and easier to carry with the micro four-thirds system 
than with conventional DSLR camera systems. 


FALLOW DEER 

Moving subjects are easy to capture thanks to Panasonic’s new Depth 
From Defocus AF system which is quick and accurate. 

Panasonic G7, Lumix G Mario 100-300mm lens, 1/640sec atf/16, ISO 1000 


Panasonic G7, Lumix G Mario 100-300mm lens, 1/800sec at f/5, ISO 200 




Sensor 


TECHNICAL SPECIFICATIONS 


Micro-four thirds, 16Mp 


Resolution 


4592 x 3448 


File formats 


Jpeg, Raw, MPO, AVCHD, MP4 


ISO 

100 to 25600 

Shutter speeds 

1 to 1/16000 

Metering system 

1728-zone multi-pattern sensing system 

HD movie mode 

4K 

Monitor 

3in, 1,040,000 dots, fully articulating touchscreen 

Flash 

Built-in TTL GN8 

Storage 

SD Memory Card, SDHC Memory Card, SDXC Memory 

Size 

124 x 86.2 x 77.4mm 

Weight 

365g 



It fully lives up to the seven years of 
development since the original GV 


their literature points out) in 
making the world of 4K ‘available 
to all’. Offering 4K video at this 
level is indeed quite significant. 
Both movies and stills from 4K 
footage are on offer. The latter is 
more significant than you might 
think, as the stills from 4K video 
are a decent 8Mb large. This is 
big enough to make a decent 
A4 print. 

It’s easy to capture difficult or 
unpredictable moments in time 
too, as you can simply scroll 
through 30 frames per second 
of video to select the exact 
frame that captures the instant 
of the action you were after. 

The focus system of the 
G7 is also very impressive 
and uses Panasonic’s Depth 
From Defocus (DFD) autofocus 
technology. Conventional 
autofocus works by using the 



PINE FOREST 

The Panasonic G7 provides 
relatively noise free images even 
at higher sensitivities. 

Panasonic G7 with Lumix G Vario 7-1 4mm 
lens, 1/4000sec at f/5.6, ISO 3200 


LIKES 


□ Small size 

□ 4K video 

□ OLED EVF 

□ Stills from 4K video 

□ Articulating touchscreen 


DISLIKES 


□ 16Mp is starting to look 
limited for stills 

contrast in an image, whereas 
DFD ingeniously uses the known 
depth of field of all the Panasonic 
lenses to achieve perfect focus 
in record time. This new system 
has a claimed AF speed of up to 
0.07 seconds and enables a fast 
burst shooting speed with full AF 
tracking of 7 frames per second, 
which again is very impressive 
at this level. DFD focus also 
improves continuous focusing 
when shooting video. 

It is as a hybrid camera 
that the G7 works best and 
Panasonic have made every 
effort to include features 
that appeal to still and video 
shooters. It’s also nice to see 
that just as you can take stills 
from video, you can also create 
video from stills with Time 
Lapse Shot and Stop Motion 
Animation features built in. 

Stills shooting is well catered 
for and in addition to the novel 
stills from 4K mode mentioned 
above there is a silent electronic 
shutter mode on tap too, making 
this camera ideal for events 
footage where a shutter sound 
would be intrusive. In addition, 

22 creative filters are available 
to add effects to images in 


camera and built in Wi-Fi makes 
it easy to share images you have 
created via social media sites. 


Panasonic have also included an 
improved Creative 360 degree 
panorama feature on the G7. 


VERDICT 


The G7 has a simple, uncomplicated look, but it fully 
lives up to the seven years of development since the 
original G1, with an amazing feature set for the money, 
including excellent, vibrant 4K video and the ability to 
take stills from 4K, while the price and compact body 
size add to an attractive package. 


RATINGS 



□ HANDLING 

94% 

n a 

□ PERFORMANCE 

95% 

{-)/_ o/ 

□ SPECIFICATION 

94% 

/ Z — f- /o 

□ VALUE FOR MONEY 

94% 

OVERALL 
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TECHNIQUE 


□ timclinchphotography.com 


THE SMART GUIDE 
TO PHOTOGRAPHY 

Capturing movement with your phone is a skill that is made easier by 
modern technology, as long as you know how to use it. Tim Clinch 
explains how to get the best results without over-complicating matters. 



L ast month I talked about the 

benefits of slowing down when 
we’re taking pictures, and how 
I have discovered that one of the 
ways I’ve found to slow down when 
using my phone is to take more 
pictures to make sure I get what I want. 
Seeing a shot that you think could look good 
and, instead of taking a picture and moving 
on... waiting. Hanging around to see if 
something happens - if someone walks 
through a picture to add interest, for 
example. Well here’s a tip that I discovered 


the other day that can be useful if you want 
to capture movement. 

I was in a bar in Seville in Spain and, 
loving the strong black & white patterned 
tiles on the floor, decided to take a picture. 
The owner of the bar was bustling around, 
clearing tables and generally tidying 
up and, remembering my own advice, 

I decided to wait till he walked through 
my picture. My thumb must have lingered 
a little longer than usual on the button 
because, as he crossed through my field 
of view, my iPhone erupted into a blur and, 


before I knew it had taken about 10 shots! 

I discovered that this is one of the 
‘hidden’ delights of upgrading to the latest 
IOS (something I recommend you check, 
and do, regularly). Simply by holding your 
thumb/finger on the trigger button while 
using the native camera enables Burst 
Mode, giving you a blistering 10 frames 
a second, ensuring that you capture 
exactly the image you want. This is 
particularly useful in situations where 
there is a lot of movement - for example, 
in street photography. 







I went online to discover more about this 
and in the process, discovered another 
neat little function that Apple have, for 
some reason, kept quiet about. Again, 
when using the native camera (which I do 
nearly all the time, importing my images into 
different apps when I want to process), 
a square yellow box appears on your 
screen. This is the ‘focus’ box that you 
simply tap on to focus on a particular point 
in your image. What I’m finding more and 
more useful however is the brightness 
slider that appears at the side of this. 

Simply swipe up and down on the screen 
to increase or decrease exposure. I find this 
particularly useful when shooting at night. 


THE PICTURES 

Well, no.1 is not the picture that 
I shot in the bar in Seville, but one I took 
a minute or two later. The problem was 
that the Burst Mode is so effective that 
it stopped all the movement, so I shot 
another one to get the blur, which 
I preferred. 

No.2 is a perfect example of how 
the Burst Mode can help you get your 
subject right where you want them, in 
this case, smack bang in the middle of 
the frame. I saw the little boy was about 
to enter my picture and simply held the 
button down, chose the best image and 
got rid of the rest. Wrong? Not for me... 
just some digital discipline. 

Nos.3 and 4 shot in Seville, and 5 
and 6 taken at my local railway station 
in Bulgaria, are examples of making 
sure you get exactly what you want 
by waiting. In these cases, only a few 
seconds, but in each picture, although 
I’d seen the shot and knew it was going 
to be nice, waiting and taking a second 
shot has made them both stronger. 

Nos.7 and 8 are the exception that 
proves the rule. Shot 7 of a balloon seller 
in Thessaloniki in Greece, is a picture 
that I really like. No. 8, shot a moment 
later, has lost all the feel of the first 
picture, is crowded and much weaker. 

So it doesn’t always work! 

No.9...well, I’m not the world’s biggest 
cat fan, but always grudgingly respectful 
when I see them perform some 
outlandish feat of dexterity. I could see 
that this little chap had seen something 
rustling in the branches of the tree. 

I waited and, sure enough, he sprung 
vertically up the tree. I’m delighted to 
say that the bird he was after flew out 
of harm’s way and my favourite result 
was the outcome: Cat-0, Bird-1... 


All images © Tim Clinch 
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TESTS AND 
PRODUCTS 


CHECKOUT 

As compact cameras improve with top-end technology and stunning lenses there's 
never been a better time to think about something smaller. Daniel Calder looks 
at six of the best high-end compact cameras currently available. 



SONY CYBERSHOT RX100 IV 

Best for... Portability 

The Sony Cybershot RX100 IV is genuinely pocket-sized and 
packs an amazing visual punch whether it’s set to capture stills or 
video. It’s the perfect point-and-shoot camera for those who value 
portability, discretion, cutting-edge technology and outstanding 
results. The neat, smooth exterior conceals a pop-up flash and 
a retractable electronic viewfinder. Inside is a 1 in stacked CMOS 
sensor, while on the outside there’s a Zeiss 24-70mm lens with 
image stabilisation. The stacked sensor helps the camera to 
achieve continuous shooting speeds of up to 16fps, and record 
movie clips as fast as lOOOfps. There’s also 4K movie recording, 
which uses a combination of digital and optical image stabilisation 
to practically eliminate camera shake. 

On the flipside, a lack of external control dials means you’ll have 
to trawl through the menu before saving your preferred set-ups to 
one of three Memory recall buttons. Alternatively, you can rely on 
the 12 function buttons to change settings quickly. 



LIKES 


□ 4K movie recording 

□ A truly compact camera 

Q Stunning image stabilisation for 
movies and stills 

01/32000sec electronic shutter speed 


DISLIKES 


□ Limited zoom range 
O Lack of physical manual control dials 


TECH SPECS 


Effective pixels 20.1 million 

Sensor size 1 Type (13.2 x 8.8mm) CMOS 

Focal length 24-70mm 
Aperture f/1.8-f/2.8 

Viewfinder Electronic (2.359K dots OLED) 
LCD monitor 3in, 1 ,228K dots, 180° tilting 
Dimensions 1 01 .6 x 58.1 x 41 mm 

Weight 298g 
Guide price £440 
Contact sony.co.uk 



LEICA Q 

Best for.. .Design 


Beautiful but eye-wateringly expensive, the Leica Q is built in 
Germany and truly worthy of the famous red dot logo. It marries 
thoughtful design with a full-frame sensor and a fast Summilux 
28mm fixed lens for extraordinary picture quality. It takes Leica’s 
heritage and blends it seamlessly with the technology of today 
by including a touchscreen LCD monitor, super-sharp electronic 
viewfinder and Wi-Fi connectivity. 

If 28mm seems too wide, the focal length can be cropped before 
shooting to 35mm and 50mm framings (but with a loss in file size). 
Manual shooting is a pleasure as Leica has stripped away the non- 
essentials to leave only two physical dials, one for shutter speed 
and the other for exposure compensation and two lens rings for 
setting the aperture and manual focus. 

Still, no camera is perfect and the Leica Q is a little large and 
heavy to be accurately called a compact, but it’s certainly more 
portable than a DSLR. 



LIKES 


□ Fast, fixed lens 

□ Full-frame sensor 

□ Thoughtful, pared down design 

□ 3.68 million dot electronic viewfinder 


DISLIKES 


□ Price 

□ No 4K movie mode 


TECH SPECS 


Effective pixels 24 million 

Sensor size Full-frame (36 x 24mm) CMOS 

Focal length 28mm 
Aperture f/1 .7 

Viewfinder Electronic (3,680K dots) 

LCD monitor 3in, touchscreen, 1040K dots, 
fixed 

Dimensions 130 x 80 x 93mm 
Weight 640g 
Guide price £2,900 
Contact leica-camera.com 


















FUJIFILM X100T 

Best for.. .Handling 

The popular retro-style Fujifilm XI 00 T is packed with future-proof 
features and is hugely enjoyable to use. It’s not particularly cheap, 
but with plenty of dedicated dials and lens rings it offers similar 
manual controls to the Leica Q, at a fraction of the cost. 

The XI 00 T sports a large, APS-C sensor and a fast, fixed 
23mm lens. But that’s not the whole story as wide and tele 
conversion lens attachments can be purchased separately. One 
unique innovation of the XI 00 T is the hybrid viewfinder, which 
allows you to flick between an optical (OVF) and electronic (EVF) 
viewfinder. By displaying an enlarged electronic image of the focus 
area in the bottom corner of the OVF to assist manual focusing, 
Fujifilm has invented the world’s first electronic rangefinder. 

Among many other strong features, there’s also a silent 
1/32000sec electronic shutter, USB charging, Wi-Fi and various 
classic film simulations. 



The Fujifilm X100T combines a 
host of innovative features in 
a retro-styled chassis. 


‘By displaying an enlarged electronic image of 
the focus area in the bottom corner of the OVF 
to assist manual focusing, Fujifilm has invented 
the world’s first electronic rangefinder.’ 


LIKES 


□ Large, APS-C sensor 

O Hybrid optical viewfinder 
Q Conversion lens attachments 

□ Fast (1/32000sec), 
silent electronic shutter 


DISLIKES 


□ Relatively low pixel count 

□ No 4K movie recording 


TECH SPECS 


Effective pixels 16.3 million 

Sensor size APS-C (23.6 x 15.6mm) CMOS II 

Focal length 23mm 
Aperture f/2 

Viewfinder Hybrid (2.360K dots) 

LCD monitor 3in, 1040K dots, fixed 
Dimensions 126.5 x 74.4 x 52.4mm 
Weight 440g 
Guide price £800 
Contact fujifilm.eu.uk 



PANASONIC DMC LX100 

Best for... Video 

At around £500, the Panasonic DMC LX100 offers remarkable 
value. Although the device is on the smaller side of the compact 
camera scale it manages to cram in a micro four-thirds sensor 
and a 3.1x Leica DC Vario-Summilux optical zoom. The 24-75mm 
range may be slightly disappointing for some, but the inclusion of 
mechanical stabilisation is a plus. 

The electronic viewfinder is crisp and offers 100% coverage, 
but to save space on the body there is no built-in flash. 

A combination of dials and lens rings offers full manual control, 
without having to dip into the menu systems. Another creative 
feature is a switch just above the lens to flick between different 
ratios (4:3, 3:2, 16:9 and 1:1). 

So far, so good, but it’s in the video mode that the LX100 truly 
shines, as it records 4K movies with full manual control while 
possessing the ability to extract 8Mp stills from the footage. 



The Panasonic DMC 
LX100 crams a micro 
four-thirds sensor into 
its compact shell. 


LIKES 


□ Fast, Leica 3.1x zoom lens 

□ 4K video recording 

O Burst shooting of llfps 

□ Wi-Fi connectivity 


DISLIKES 


□ No touchscreen or articulated LCD 

□ No built-in flash 


TECH SPECS 


Effective pixels 12.8 million 

Sensor size Four-thirds type (1 .33in) M0S 

Focal length 24-75mm 

Aperture f/1.7-f/2.8 

Viewfinder Electronic (2,764K dots) 

LCD monitor 3in, 921 K dots, fixed 
Dimensions 114.8 x 66.2 x 55mm 
Weight 393g 
Guide price £500 
Contact panasonic.com 
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CANON POWERSHOT G5 X 

Best for.. .Value 


With its blocky industrial design, the Canon Powershot G5 X will 
no doubt appeal to photographers who want a compact to look 
like a 35mm camera and not a sleek piece of future technology 
or a mobile phone. But that’s not to say this is an old fashioned 
piece of kit, far from it, as it manages to keep pace with the latest 
developments in technology (except for 4K movie recording) while 
bettering many of its rivals on price. 

The G5 X is relatively small and lightweight for a high-end 
compact. It boasts a fast, 4.2x zoom lens with a 35mm equivalent 
range of 24-1 00mm, which should cover most eventualities. 
There’s also an impressive 2.36 million dot electronic viewfinder 
(with 100% coverage) and an articulated LCD monitor with 
touchscreen capabilities. 

The G5 X features a lens ring and plenty of dials for DSLR-like 
control, while also benefitting from image stabilisation, Wi-Fi 
connectivity and USB or adaptor charging. 



LIKES ■TECH SPECS 


C Fast, 4.2x optical zoom lens 
O Established range of accessories 

□ Built-in electronic viewfinder 
with 100% coverage 

□ Fully articulated, touchscreen 
LCD monitor 


DISLIKES 


O No 4K movie recording 
Q Continuous shooting rate of 5.9fps 


Effective pixels 20.2 million 
Sensor size 1 in CMOS 
Focal length 24-1 00mm 
Aperture f/1.8-f/2.8 

Viewfinder Electronic (2,360K dots 0LED) 
LCD monitor 3in, touchscreen, 1040K dots, 
vari-angle 

Dimensions 112.4 x 76.4 x 44.2mm 

Weight 377g 
Guide price £630 
Contactcanon.co.uk 



SIGMA QUATTRO DP3 

Best for.. .Portraits 

Undeniably quirky, the Sigma Quattro DP3 sports a fixed 50mm 
lens and looks like no other camera on the market. Elongated in 
design, it finishes with a curbed, deeply sculpted handle. A control 
ring surrounds the shutter button, allowing the aperture or shutter 
speed to be set, while a second dial adjusts aperture or exposure 
compensation. The LCD monitor is a little underwhelming, with 
920K dots, and with no built-in viewfinder you might find yourself 
paying extra for an optical viewfinder. There is no movie mode and 
continuous shooting is a disappointing 4.5fps. 

Outstanding Raw picture quality at low ISO is the camera’s 
saving grace, thanks to the Foveon X3 Quattro sensor. This 
makes it a great portrait camera, producing results that far exceed 
compact camera expectations. Even the weakness of noisy images 
at high ISO is overcome by switching to the black & white filter to 
capture digital images with an analogue look. 


‘Outstanding Raw picture quality at low 
ISO is the camera’s saving grace, thanks 
to the Foveon X3 Quattro sensor.’ 



The Sigma Quattro DP3 has 
a built-in curved handle. 


LIKES 


□ Unique Foveon X3 Quattro sensor 
O Outstanding Raw images at low ISO 
O Optional 90mm conversion lens 


DISLIKES 


□ No movie mode 

□ No built-in viewfinder 

□ Must use Sigma Photo Pro 
for Raw processing 


TECH SPECS 


Effective pixels 39 million 

Sensor size APS-C (23.5 x 15.7mm) CMOS 

Focal length 50mm 
Aperture f/2.8 

Viewfinder Electronic (2,764K dots) 

LCD monitor 3in, 920K dots, fixed 
Dimensions 161.4x67 x 101.8mm 
Weight 465g 
Guide price £740 
Contact sigma-imaging-uk.com 















◄ SALE ENDS 8th February 


Canon 

AoiverS/iot G5X 



Panasonic 

LumixG7 



FUJSFILM 

XIDDt 



Panasonic 

LUMIXLXIOO 


SONY 

RX100 IV 



LOW 

PRICES 

ONLINE 



www.cameraworld.co.uk 


Do you have any unwanted 
photographic equipment? 


QUOTE BW2 
FOR AN 
EXTRA £10 

ON TOP OF OUR VALUATION 



Dale Hawkins 

Used Equipment 
Manager 


Direct Line: 0207 467 991 2 
Email: dale@cameraworld.co.uk 


WE BUY MORE... 

.Most Digital SLR's, Mirrorless Camera's, Advanced 
Compacts, Classic 35mm SLR's, Vintage Cameras, 
Medium Format Cameras, AF & MF Lenses, High 
Quality Camera Bags, Tripods & many accessories! 



The fart&change Specialists 


It really is as easy as... 1 - 2 - 3 ! 




1. GET IN TOUCH 

Just give Dale a call and have a 
chat. Or fill out our simple form at 

www.cameraworld.co.uk/used 


2. GET COLLECTED 

Pop it in the post or we can 
collect it when convenient* 

*Dependant on value. 



3. GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


COMMISSION 

SALES: 

We can also sell 
your equipment for 
you for only 15% 
commission. 

Please call Dale for 
more information. 


LONDON 020 7636 5005 

14 Wells Street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 

High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB 


Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

www.ca meraworld.co.uk/used 







COMMENT 


A FORTNIGHT AT F/8 


□ timclinchphotography.com 


The great Don McCullin led the way in photojournalism in the 1960s 
and 70s with his powerful and heartbreaking imagery of wars and 
conflicts. Here Tim Clinch pays homage to the man who changed 
the perception of photography. 
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T here are very few people 
these days who, when 
they speak, I listen, but 
Don McCullin is one 
of them. He doesn’t speak very 
often. His interviews are few and 
far between but, when he does 
speak, he usually has something 
important to say. 

In a Guardian article of 
27 November 2015 by arts 
correspondent Mark Brown, 
taken from a discussion with 
artist and film maker Isaac Julien, 
McCullin is quoted: ‘...the digital 
revolution meant viewers could 
no longer trust the truthfulness 
of images they see/ He added that 
photography had been ‘hijacked’ 
because ‘the digital cameras are 
extraordinary. I have a darkroom 
and I still process film but digital 


photography can be a totally lying 
kind of experience, you can move 
anything you want ... the whole 
thing can’t be trusted really.’ 

I’ve always had a special spot in 
my heart for people who changed 
the way I thought about things. 
Jimi Hendrix changed the way 
I thought about music; Picasso 
changed the way I thought 
about painting; Elizabeth David 
changed the way I thought about 
food and (among others) 

Don McCullin changed the way 
I thought about photography. 

For people of my generation, 
McCullin’s importance cannot 
be overstated. His images from 
the Vietnam war and the conflict 
in Northern Ireland in particular 
are burned on my brain like 
a firebrand. They were not easy 


viewing. They showed suffering 
and pain and heartbreak in a way 
that nobody had done before. 
They mattered. They hurt. 

O ne of the biggest 

compliments paid to 
McCullin’s work is 
the fact that in 1982 
the British Government refused 
to grant him a press pass to cover 
the Falklands War, claiming that 
‘the boat was full’. To this day 
he believes it was because the 
Thatcher government felt his 
images might be too disturbing 
politically. So for someone as 
important as him to say this 
about digital photography should 
be a real wake-up call. 

Is it true? I don’t know, 
but I hope not. The sincerity 


McCullin showed us was never 
false. He embodied the meaning 
of the phrase ‘photojournalist’. 
His work was never intended for 
the pristine, privileged walls of 
exclusive Mayfair art galleries. 

He talks about his discomfort 
at being called an ‘artist’ later 
in the interview. ‘I’ve always 
thought photography is not so 
much of an art form but a way of 
communicating and passing on 
information,’ he says. ‘I’m quite 
happy to be called a photographer. 
All of a sudden the art world has 
caught up with photography and 
they are trying to hijack us.’ 

Sadly, this is very true these 
days. So often I get the feeling 
that the thing the photographer 
is aiming towards is his own 
‘one man show’ somewhere - 





All images ©Tim Clinch 



beautifully framed and presented 
prints for sale, rather than the 
simple truth of journalism. 

The debate about digital 
photography will go on for a long 
time. Photography has always 
been manipulative. These days 
the ways to manipulate it are not 


only much easier to do, but are 
open to just about anyone. Does 
this diminish it? In my mind it 
can, but not nearly as much as 
the blurring of the lines between 
photography and art... 

Ill leave you with the quote that 
sums him up best for me, from 


his book Sleeping with Ghosts: 
A Life's Work in Photography: 
'Photography for me is not 
looking, its feeling. If you cant 
feel what youre looking at, then 
youre never going to get others 
to feel anything when they look 
at your pictures/ 


WHAT TIM DID 
THIS MONTH 

□ Well. . .what pictures to choose 
when you’ve written about one of your 
heroes? In honour of Mr McCullin, 
who nowadays shoots rather lovely 
landscapes, I’ve chosen three of 

my own. I’ve always struggled with 
landscape photography and found 
it difficult. These pictures were all 
taken on the west coast of Scotland 
and, I promise you, are absolutely no 
indication of my photographic skills. 

It is simply one of the most beautiful 
parts of the world I have ever visited. 

I got up at dawn, pointed my camera 
vaguely in the right direction and 
came up with these. 

Just go there and, along with some 
magnificent whisky, I can guarantee 
you some great pictures. 

□ The photographer this month? Well 
it has to be McCullin and, as a great 
starting point, the wonderful 2012 
documentary film about him directed 
by David and Jacqui Morris, entitled 
McCullin. For the first time, McCullin 
speaks candidly about his three- 
decade career covering wars and 
humanitarian disasters on virtually 
every continent, and the photographs 
that often defined historic moments. 
Highly recommended. 
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FEATURE 


60-SECOND EXPOSURE 


All images © Serge Krouglikoff 


He left his home country at the age of 21 with no money but plenty of ambition. 
Soon afterwards Serge Krouglikoff was shooting campaigns for, among others, 
Vogue, Mercedes and Harper's Bazaar. Tracy Hallett hears his story. 
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I took up photography because... 

I was inspired by my father , who 
was a keen amateur photographer 
- he gave me an Olympus Pen 
for my 10th birthday and 1 never 
looked back. 

Tell us about your favourite 
photographic themes. 

To begin with 1 had a great 
passion for photographing 
people , which led to fashion and 
advertising work for L’Oreal, 
Selfridges , Mercedes and 
Harrods, as well as magazines 
such as Vogue , Harpers Bazaar 
and Marie-Claire. But when 1 
moved back to southern France , 
having lived in London for a 
while , I rediscovered a passion for 
the local wildlife , in particular 
the wild horses, flamingos and 
bulls of the Camargue. 


Name one item that every 
photographer should own. 

A 24-70mm zoom lens is perfect 
for most situations. 

What’s the biggest risk you have 
taken as a photographer? 

1 left France at the age of 21 with 
no money and headed to London 
with the intention of becoming 
a photographer. 1 was young, 
passionate, determined and 
hungry! 1 secured a job assisting 
photographers in a big studio, 
which is where I got my first taste 
of fashion. Having assisted a few 
fashion photographers, 1 became 
a freelance photographer, with 
a studio in Covent Garden. 

1 travelled around the world 
shooting editorial and advertising 
campaigns, as well photographing 
a number of celebrities. 


Do you have a photographic habit 
that you wish you could shake? 

lam a perfectionist, which can 
be time-consuming but also 
beneficial. Back in the 1980s I was 
commissioned to photograph a 
well-known actress, but the editor 
1 was working for only wanted to 
book a studio for the afternoon. 

I explained that I needed the 
morning to set up my equipment, 
but she assured me that there 
would be plenty of time while the 
actress was having her hair and 
make-up done. When the actress 
arrived with her hair and 
make-up already fixed, the 
lighting wasn't ready and she 
threatened to walk out if we didn't 
start shooting immediately. 

1 refused to compromise: I told 
her that if she let me finish my 
preparations 1 would make her 


look amazing. When she saw the 
first Polaroid she was delighted, 
and from then on I became her 
photographer of choice. 

Who has been the greatest 
influence on your photography? 

1 really admire Helmut Newton 
for his provocative yet 
classy images. 

Tell us about a photographic 
opportunity you have missed. 

1 was unable to accept jobs for 
Vogue, L'Oreal and Martini 
while I was in France doing 
military service. 

What has been your most 
embarrassing moment 
as a photographer? 

1 locked my studio up for lunch 
without realising that the model 





Stallions, 2014 






Camargue festival, 2011 


was still inside! When I discovered 
she was missing I sent my assistant 
back to check if she was there. Like 
most insecure young models , she 
thought I had done it on purpose 
because I didn’t like her! 

Tell us your favourite 
photographic quote. 

‘You don’t take a photography 
you make it’ - Ansel Adams. 

What, in your opinion, is the 
greatest photographic discovery 
of all time? 

The Rolleiflex camera 
revolutionised photography: prior 
to its invention photographers were 
using 10x8 or 5x4 plate cameras 
that were slow and produced very 
static pictures. The Rolleiflex 


allowed photographers to shoot 
faster, and capture movement 
more naturally. 

What would you say to your 
younger self? 

If you have a passion, go for it! 

Which characteristics do you 
need to become a photographer? 

To succeed as a photographer you 


need to be dedicated, determined, 
competitive, ambitious, business- 
minded, sociable, a team player 
and, most of all, you need 
self-belief. 

Tell us one thing that most 
people don’t know about you. 

I like to watch movies from 
the 1960s and 1 own the full 
James Bond collection. 


What is your dream project? 

It would be great to photograph 
all the wild horses worldwide; 
there is something mysterious 
and compelling about these 
animals when they’re free. 
Capturing their spirit, beauty 
and speed on camera is a 
challenge, which is why people 
come back to photograph them 
time and time again. Just like me, 
they never tire of trying to obtain 
the perfect shot. 

What single thing would 
improve your photography? 

More time. If I had more hours 
in the day I would use them 
to experiment with different 
techniques and get out and 
about with my camera. 


PROFILE 

Following a successful career in fashion and advertising photography, 
Serge Krouglikoff returned to his native France and fell in love with the 
wild horses, flamingos and bulls of the Camargue. In order to share 
his passion and knowledge for photography and wildlife, he founded 
Create Away, a company specialising in photo tours and workshops. 

To see more of Serge’s work visit create-away.com. For information 
about courses or workshops email info@create-away.com 



Gypsy festival, 2014 


Gypsy festival, 2014 
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SAMSUNG 

SMARTSHOTS 

The one camera you always have with you is on your phone, and we want to 
see the pictures you take when the moment is right and you can't resist a shot. 

We have three Class 10 EVO 32GB MicroSD cards to give away each month. 

With a grade 1 transfer speed of up to 48Mbs, each MicroSD card also comes with an 
SD adapter - meaning it's compatible with both your smartphone and digital camera. 



WINNER ©MIKE HILL 





SEND IN YOUR PICTURES 

By post on a CD to Black+White Photography, GMC Publications Ltd, 

86 High St, Lewes BN7 1XN; by email to anna.evans@thegmcgroup.com; 
by Twitter at twitter.com/BWPMag. Please send hi-res images - if you 
are submitting via Twitter we will contact you for hi-res. 



www.samsung.com/memorycard 






www.earvsroucutt.com 


Iceland Tours for 2016 SOLD OUT Now Booking for 


Small Groups in Classic Locations 

Workshop Selection 2016 


Please see w ebsite tor more details 


February 

Lake District Winter 

5th - 7th (1 Place) 


Harris and L^is'Totir tjc tober 2015 


Lake District CXprtofcer 2015 


April 

N orth u mberl and 

nth-i4th(i Place) 


Yorkshire 

I >ales and Coast 
L2nd-2^th (i Place) 


May 2016 
Lake District 

Mountains and Bluebells 
6th-yth (1 Place) 

LUlapool/Assynt/Tomdon 

I2th-i7th (1 Place) 


July 

Shetland, Sea Scapes 2016 Tour 

20th - 2/th 

7 Nights 1 ) B B £\ .995.00 inc flights 
(1 Place left Max 4) 


October 

Lake District Autumn Classics 

( )ct 21st - 23rd ( i Place) 


Lake District Autumn Classics 2 

C )ct 24th - 26th (2 Places) 


March yd- 8 th (i Place) ^ 

June 2017 

16th- 26th (2 Places) 

All Workshops include a Free Post Production Day 

Remove the Mysteiy of Printing 

info@garygroueutt.eom Mobile: 07779 122 °34 





TESTS AND 
PRODUCTS 


BW 

LOVES 

Cool photography gear 
in the shops and online 



HD PENTAX-D FA645 LENS 

New 35mm wideangle lens for the Pentax 
645 medium-format camera. Boasts high- 
grade aspherical optical elements 
for optimum performance. 

O £1,549.99 caricoh-imaging.co.uk 



ROBERT DOISNEAU 

The most extensive collection ever published 
on Robert Doisneau. Features more than 
400 pictures plus a preface by his daughters. 

□ £44.99 (hardback) O taschen.com 



TOUCHSCREEN GLOVES 

Features silver-coated nylon fibres knitted into 
the fabric of the gloves to allow you to use 
your touchscreen while staying warm. 
Designed to work with almost every 
touchscreen device. 

O From £24.95 D mujjo.com 



LEICA M (TYP 262) 

New digital rangefinder with CMOS full-frame 
sensor. The 24Mp camera features a barely 
audible shutter for unobtrusive shooting and 
does not have live view or video recording. 

O £4,050 Duk.leica-camera.com 
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THINK TANK 

MIRRORLESS MOVER 251 

Specially designed bag for mirrorless 
cameras. Provides space for a camera plus 
up to four lenses and an 8in tablet. 

D £47 

a thinktankphoto.com 


PERMAJET FB 
GOLD SILK 315 

Fine art heavyweight paper offering rich 
blacks and creamy whites. Ideal for portrait 
and landscape work. 

D £24.95 (A4 x 25 sheets) 
o permajet.com 



COLOR CONFIDENCE 
TOTAL BALANCE 

Provides an 18% grey neutral background 
for light meter readings, ensuring accurately 
balanced images. Folds down into a 
compact, portable case. 

D £20.34 

o colorconfidence.com 


CANON IMAGEPROGRAF 
PRO-IOOO 

Professional grade photo printer with new 
print head and processing engine. Inks 
include Photo Black, Matt Black, Grey and 
Photo Grey for top monochrome prints. 

O £1,199 Dcanon.co.uk 
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© Janet Mendelsohn 



NEXT MONTH 

JANET MENDELSOHN’S 
MOVING DOCUMENTARY 
FROM THE 1960s 

MARCH ISSUE 187 
ON SALE 18 FEBRUARY 




BLACK+WHITE PHOTOGRAPHY COOL, CREATIVE AND CONTEMPORARY 


© Santiago Porter 



NEXT MONTH 

THE QUIET WORLD 
OF SANTIAGO PORTER 



DXO ONE ON TEST 
AN ABSTRACT CITYSCAPE 
SHOOTING REPORTAGE IN CUBA 
START A WATERSCAPE PROJECT 


n facebook.com/blackandwhitephotog Q follow us on twitter @BWPMag 









BLACK+WHITE PHOTOGRAPHY COOL CREATIVE AND CONTEMPORARY 



SAVE UP TO 40% TODAY. 

Download the digital edition of Black+White Photography. 
Get the first issue from just £1 .99 or subscribe from £14.99 for 6 issues. 
Available to download on your digital device or available online at 

www.pocketmags.com 


mm m Available on 

BlackBerry 


□ 

Available on the 

App Store 


Availahle on 

f 3 PC & Mac 








nook 

by Barnes & Noble 


Jggm Download from 

Windows Store 



Available on the 

Google play 


kobo 


Available on 

i pocket com 


► EXTRA PICTURES ►INTERNATIONAL EXHIBITION LISTINGS ►ENDLESS BACK ISSUES 


iStockphoto.com/Olena Druzhynina 



















.COM 

FAMILY RUN SINCE 1954 


Although we are the best 
stocked dealer in the West 
Country, we cannot always 
have every item listed in 
stock at all times, so we are 
happy to reserve new & used 
items for customers planning 
to visit. See website for up to 
date prices. E&OE. 


01803 852400 

Email - info@mifsuds.com 

www.mifsuds.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


PHONE LINES OPEN 


MON -FRI 8am - 5pm, 

SAT 9am - 5pm, 
SUN lOam - 1pm. 
SHOP OPEN 

MON -SAT 9am - 5pm, 
SUN lOam - 1pm. 



of trading in Brixham 


QUALITY USED EQUIPMENT. See website for full list. Call us to check condition. 6 Month warranty on most secondhand. 


Used Canon 

EOS 1 DX 
body 


Used Canon 

EOS 5Ds body. 

Mint box j 
unused 

£2399 



Used Canon 

EOS ID 
MKIV body 

£1 399/1 79^ 


Used Canon 

E0S5D 
MKIII 

body box I 

£1499/169^' 



ITEM NOT LISTED? 

Our website has 
a complete list of 
used equipment 
currently in stock 


Used Nikon Used Nikon 

04 I */"^Y 03 body 

body f#o§ box 


Used Canon 



24-70mm 
f2.8 LI I 
M- box 

£1199 

Used Canon 


85mm fl .! 
UUSM 

£899 


9 


Used Canon 

100-400mmf4.5/5.6L 
IS USM 

Used Canon 

200-400mm f4 L 
IS USM y. ^ 

of 

£7499^ 

Used Canon 

300mm f2.8 LIIIS USM 



Used Canon 

300mm f2.8 L IS USM 

£2999 

Used Canon 

300mm f4L IS USM 
box - 

^ £699 

Used Canon 

400mm f2.8 LIS USM 

£3799/3999 

Used Canon 

500mm f 4 L v 

IS USM 

^£3499/3799 


BRONICA ETRS 645 USED 

ETRS body £99 

40 F4 MC £149 


45-90 F4/5.6 PE box. 

50 F2.8 E 

100 F4 PE macro 

105 F3.5 

135 F4 PE 

150F3.5 E 

150F3.5 PE M- Box 

200 F4.5 PE 

El 4, 28 or 42 ext tube 

120 RFH 

Polaroid Back 

Plain prism 

Rotary prism 

AEII Prism 

Angle viewfinder E 

Winder early 

Speed Grip E 

Tripod adapter E 

Winder early 

Metz SCA 386 

BRONICA SQ 6x6 USED 

SQA complete 

40 F4S 

50 F3.5 S 

135 F4 PS M- 

150F3.5S 

150 F4 PS 

200 F4.5 PS M- box. 

2x PS converter M-.. 

36mm ext tube 

135N back 

SQAi Polaroid back.. 

SQAi 120 RFH 

SQA 120 RFH 

Plain Prism S Boxed 

AE Prism Early 

ME Prism Finder 

Metz SCA 386 

Pro shade S 

Lens Hood 65-80 

SQAi Motorwinder.. 

Speed grip S £69 

CANON DIGITAL AF USED 

1 DX body box £3399 

ID MKIV body box £1799 

ID MKIV body £1399 

ID MKIII body box £699 

7DMKII body M- box £899 

7D body £399/469 

6D body box £899 

5DsR body 

Mint box unused £2599 

5Ds body 

Mint box unused £2399 

5D MKIII b/o box £1499/1699 

5D MKII body box £699/999 

5D MKI body box £299/399 

50D body box £279 


...£449 

...£149 

...£249 

£99 

...£199 

£99 

...£149 

...£199 

£49 

£69 

£39 

£59 

...£129 

£79 

...£129 

£79 

£39 

£39 

£49 

£49 


...£279 
...£299 
...£149 
...£249 

£79 

...£149/199 

£199 

£179 

£79 

£139 

£79 

£79 

£49 

£69 

£79 

£69 

£49 

£59 

£20 

...£149 


40D body... 

450D body 

1000D body 

BG-E1 £29 BG-E2 .... 

BG-ED3....£39 BG-E4.... 

BG-E5 

BG-E6... 


...£179 

...£179 

...£179 

...£39 

...£69 

...£49 

...£119 


BG-E7 

£99 

BG-E8 

£79 

BGE-16 

£169 

G1X MKII M- box 

£379 

CANON AF USED 


EOS IV HS body box 

£599 

EOS IV HS body 

£499 

EOS 1HS body 

£149 

EOS 3 + PB-E2 

£239 

EOS 3 + BP-E1 

£199 

EOS 3 

£149 

EOS 1 n body 

£129 

EOS 3 body 

£129 

EOS 600/650 body ea 

£39 

10-22 F3.5/4.5 U 

£299 

1 2-24 F3.5/5.6 

£399 

14F2.8 L 

£799 

1 7-40 F4 L 

£399 

17-85 F4/5.6 

£199 

18-55 F3.5/5.6 IS EFS 

£89 

18-55 F3.5/5.6 IS STM 

£99 

18-55 F3.5/5.6 EFS 

£59 

24 fl .4 Lll M- box 

£949 

24 F2.8 IS USM 

£369 

24-70 F2.8 Lll M- box 

...£1199 

24-70 F2.8 box 

£699 

24-105 F4 L 

£499 

28 Fl .8 USM box 

£299 

28-70 F2.8 L 

£499 

28-90 F3.5/5.6 

£79 

28-135 F4.5/5.6 

£199 

35-135 F3.5/4.5 

£129 

40 F2.8 STM 

£89 

50F1.4U box 

£199 

50F1.8 MKI 

£149 

50F1.8 MKII 

£49 

50 F2.5 macro box 

£129 

55-250 F4/5.6 ISM M- box.. 

£129 

60 F2.8 EFS mac 

£229 

70-200 F2.8 LIIIS box 

..£1199 


70-200 F2.8 LI IS box £899 

70-200 F4ISU L £649 

70-200 F4UL £299 

70-300 F4/5.6 IS U £279 

75-300 F4/5.6 MKIII £89 

85 FI. 2 L MKI £899 

85 FI. 8 M- £199 

100 F2.8 IS U L £499 

100-300 F4/5.6 USM £129 

100-400 F4.5/5.6 

L IS U £699/899 

135 F2 M- box £599 

200 F2.8 Lll U £449 

200-400 F4 box £7499 

300 F2.8 Lll IS U £3999 

300 F2.8 LI IS U £2999 

300 F4 L IS USM box £699 

400 F2.8LISU £3799/3999 

400 F4 DO II Mint unused £5999 

400 F4 DO £2699 

400 F5.6 L box £699 

500 F4LISU £3499/3799 

1.4x extender MKIII £259 

1 ,4x extender MKII £1 99 

2x extender MKIII £259 

2x extender MKII £1 99 

Teleplus 2x DG conv £89 

Kenko ext tube set DG £89 

Jessops ext tubes £69 

LC-4 wireless kit £89 

PB-E2 drive £99 

PB-E1 drive £69 

Tripod mnt adapt A (W) £59 

SIGMA CAFUSED 

8-15 F4.5/5.6 DC box £399 

10-20 F4/5.6 HSM box £199 

15- 30 F3.5/4.5 EX DG £199 

1 7-70 F2.8/4 DC OS HSM £239 

17- 70 F2.8/4.5 DC £149 

1 8- 35 F 1.8 DC M- £469 

18-50 F2.8/4.5 DC OS £149 

18-50 F3.5/5.6 DC box £49 

24-35 F2 DG Art box £649 

24-70 F2.8 HSM £469 

24-70 F2.8 EX DG mac £349 

50 FI. 4 EX DC £249 

50-150 F2.8 DC HSM £299 

70-200 F2.8 EX DG HSM £429 

105 F2.8 EX £219 

120-300 F2.8 EX DG £799 

1 20-400 F4/5.6 DG OS £449 

150 F2.8 macro £429 

1 50-600 DG Sport £1179 

180 F3.5 EX macro £399 

300-800 F5.6 EX DG £2999 

600 F8 mirror £249 

1 ,4x EX DG conv £149 

2x EX DG conv £149 

Kenko Pro 300 1 .4x conv £99 

OTHER CAF USED 

TAM 10-24 F3.5/4.5 Dill £199 

TAM 18-270 Dill £179 

TAM 70-200 F2.8 DiVC USD £549 

TAM 70-300 F4/5.6 £99 

TAM 90 F2.8 DiVC £299 

TAM 90 F2.8 Di £249 

TAM 180 F3.5 Di £369 

TAM 200-500 M- box £479 

CANON FLASH USED 

CP-E3 £49 

SB-E2 bracket £99 

ST-E3 box £199 

ST-E2 transmitter £89 

ML3 non digital £49 

MT24 EX ringlight £499 

430EXII £149 

430EZ non digital £39 

580EX box £179 

600EX RT box £329 

Sigma EM140DG £199 

CONTAX MF USED 

40-80 F3.5 AE £199 

FUJI DIGITAL USED 

X-E1 bodysilv box £199 

X-M1 body blk box £189 

1 6- 50 F3.5/5.6 XC M- £179 

18F2 M-box £199 

18-55 F2.8/4 £279 

27 F2.8 XF £249 

55-200 F3.5/4.8 OIS £379 

Samyang 8 F2.8 £199 

X-E1 grip box £39 

XI 00s silver box £449 

XI 00 silver box £399 

X20 blackbox £229 

XI 0 black box £179 

FUJI MED FORMAT USED 

GSW690 III £649 

HASSELBLAD XPAN USED 

90 F4 M- £299 

Centre filter 49mm £1 29 

HASSELBLAD 6x6 USED 

PM5 prism 45° £149 

PME prism box £149 

45° Prism late £149 

45° Prism early £69 

NCI prism £69 

WLF late £110 


WLF chrome late £99 

WLF early £49 

A1 2 chrome latest £299 

A12 late blk/chr £129 

40 F4FLE £1199 

50 F4 blkT* £349 

60 F2.8 chrome £249 

250 F5.6 chrome £199 

Vivitar 2x conv £69 

Polariser-60mm £79 

LEICA M COMPACT USED 

35 F2 M- box (M39) £1999 

50 FI. 4 M- £1999 

50 FI. 4 6 bit £1199 

90 F2 black E55 £799 

LEICA SLR USED 

R6.2 body chr box £449 

70-200 F4 (3 cam) £249 

250 F4 (3 cam) £399 

Angle finder R £149 

LEICA BINOCULARS USED 

Trinovid 10x40 £749 

Ultravid 8x42 HD £849 

LIGHTMETERS USED 

Minolta Autometer IVF £149 

Minolta FlashmeterV £199 

Minolta Spotmeter M £199 

Sekonic L308 £99 

Sekonic L508 £199 

Sekonic L558 £249 

MAMIYA 645 MF USED 

Plain prism (645 Super) £39 

WLF 645N/1000S/J £49 

WLF ProTL etc £79 

Polariod Back HP401 £29 

Polaroid back £29 

120 Insert £20 

HA401 120 RFH Box £49 

120 Back £39 

Winder £79 

50 F4 shift £399 

55-1 1 0 F4.5 box £299 

150F2.8 A £249 

150F3.5 N £79 

210F4N M- £79 

Ext Tube 1, 2, 3S each £29 

Teleplus 2x converter £49 

Vivitar 2x converter £39 

MAMIYA TLR 6x6 USED 

C330F Body + WLF £149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced £1 39 

180 F4.5 £149 

250 f4.5 late serviced £249 

250 f4.5 early serviced £179 

Prism £99 

Paramender £49 

MAMIYA 7 RF 6x7 USED 

711 body champagne £799 

50 F4.5L + VF £699 

80 F4.5 L M- box £699 

150 F4.5 M- £399 

210F8 + VF box M- £499 

Panoramic kit £49 

MAMIYA RB 6x7 USED 
Pro SD + 127 KL 

+ RFH + WLF £549 

Pro SD comp M- £649 

Pro S body £149 

Pro S body scruffy £99 

WLF £79 

120 645V back £99 

90 F3.5 KL £249 

127 F3.5 KL £299 

Ext tube 2 £49 

MAMIYA RZ 6x7 USED 
RZ Proll + 90 + WLF 

+ 120 RFH £499 

RZ Pro body £149 

120 RFH Proll £99 

120 RFH Pro I £49 

Chimney £199 

WLF £79 

FE701 AE prism £179 

Winder II £69 

50 F4.5W £199 

65 F4 box M- £399 

90 F3.5WM- box £299 

127 F3.5 box £299 

180 F4.5 W box £199 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 

Sony RX10MKII M- box £899 

Sony A7 Rll body box £2299 

Sony A99 body box £1 099 

Sony A330 body £199 

Sony VGB30AM £79 

Sony VC-C77AM M- box£149 Sony 

VGC70AM £139 

Sony VG- C99AM box £169 

Sony HVLF56AM flash £189 

Sony HVLF542AM flash £149 

Sony HVLF520AM flash £79 

Sony HVLF32X flash £79 

SONY NEX USED 

FE 16-35 F4ZAOSS £899 


FE 24-70 F4ZAOSS £599 

18-55 F3.5/5.6 £99 

FE 35 F 1.4 Z A M- box £999 

FE 70-200 F4 GSS £799 

FE 90 F2.8GOSS M- £699 

MINOLTA/SONY AF USED 

9000 body £79 

800Si body £69 

700Si + VC700 £69 

700Si or 7xi body ea £49 

Dynax 5 body £39 

505Si Super £25 

300Si or SPXi body ea £19 

11- 18 F4.5/5.6 box £269 

20 F2.8 £299 

20-35 F3.5/4.5 M- box £249 

24 F2.8 £169 

24-50 F4 £149 

24-105 F3.5/4.5 AFD box £179 

28 F2.8 £99 

28-75 F2.8 box £279 

28-80 F4/5.6 £39 

28-85 F3.5/4.5 £99 

28-100 F3.5/5.6D £49 

35-70 F4 £39 

35-70 F3.5/4.5 £25 

35-80 f4/5.6 £25 

35-105 F3.5/4.5 £99 

50 FI. 7 AF £89 

50F2.8 macro £169 

75-300 F4.5/5.6 £99 

85 FI. 4 box £599 

1 00-300 F4.5/5.6 APO £169/1 79 

500 F8 mirror £349 

VC9grip £149 

VC700 grip £49 

RC1 000S/L cord £15 

AW90 £49 

MD90 + BP90-M £79 

SONY LENSES USED 

16-35 F2.8ZASSM box £899 

16-50 F2.8 SSM £349 

1 6-70 F4 ZA OSS M- box £599 

16-80 F3.5/4.5 ZA box £399 

18-55 F3.5/5.6 SAM £59 

18-200 F3.5/6.3 DT £199 

18-250 F3.5/6.3 DT £299 

24-70 F2.8 ZE SSM £799/899 

50 FI. 4 box £249 

70-300 F4.5/5.6 SSM box £549 

1 ,4x conv M- box £249 

SIGMA MIN/SONY AF USED 

28-135 F3.8/5.6 £79 

28-300 F3.5/6.3 mac £149 

50 FI. 4 £149 

50 F2.8 EX DG mac £149 

55-200 F4/5.6 £69 

70-300 F4/5.6 DG OS £189 

600 F8 £299 

1.4x EX DG conv £149 

TAM 1 8-270 F3.5/6.3 

DilIPZD box £199 

TAM 60 F2.8 mac £239 

TAM 70-200 F2.8 Di £399 

TAM 70-300 F4.5/5.6 

Di box £89 

TAM 90 F2.8 £199/249 

TOK 1 7 F3.5 ATX Pro £299 

Teleplus 1.4x conv £69 

Teleplus 2x conv £79 

Kenko 1.4xPro 300DG £149 

Min 3600HSD £39 

Min 5400HS £69 

Min 5600HSD M- £99 

NIKON DIGITAL AF USED 

D4 body box £2799 

D3 body box £1299 

D2Xs body box £399 

D2X body box £299 

D810 body box £1799 

D800E body box £999/1 1 99 

D800 body box £999/1199 

D700 body box £599/699 

D610 body box £849 

D600 body M-box £799 

D300 body box £249/299 

D200 body box £199 

D5500 body box £379 

D5000 body £169 

MBD-12 box £219 

MBD-10 grip M- box £149 

Coolpix P7800 compact £199 

NIKON AF USED 

F4 body £349 

F4E body £299 

F4S body £199/399 

F801s body £39 

F801 body £29/59 

F601 body £29 

12- 24F4DX £449 

14-24 F2.8AFS £999 

16F2.8AFDM- box £529 

16- 85 F3.5/5.6 AFS VR £299 

17- 35 F2.8 AFS £849 

17- 55 F2.8 AFS £449 

18- 55 F3.5/5.6 VRII £99 

18-70 F3.5/4.5 AFS £119 

18-135 F3.5/5.6 AFS DX £149 


18-140 F3.5/5.6 VR DX M- £299 

18-200 F3.5/5.6 AFS VRII £399 

18-200 F3.5/5.6 AFS VRI £299 

20 F2.8 AF £299/329 

24 FI. 4 AFS G M- box £899 

24 F2.8 AFD £299 

24-50 f3.5/4.5 AF £129 

24-70 F2.8 AFS box £799/999 

24-1 20 F3.5/5.6 AFS VR £299 

28-70 F2.8AFS box £699 

28-80 F3.3/5.6 G £69 

28-85 F3.5/4.5 AF £119 

28-100 F3.5/5.6 AF G £69 

28-105 F3.5/4.5 AFD box £149 

35 FI. 8 AFS GM- box £119 

35 F2 AF £149 

40 F2.8 AFS DX M- box £149 

50 FI. 4 AFD £179 

50 FI. 8 AFD £99 

50 FI. 8 AF £79 

60 F2.8 AFD £249 

70-200 F2.8 AFS VRII £1299 

70-200 F2.8 AFS VRI £749 

70-300 F4/5.6VR M- £329 

70-300 F4/5.6 AFD £149 

80-200 F2.8 AFD N £599 

80-200 F2.8 early £249/329 

80-400 F4.5/5.6 AFS £1 499 

80-400 F4.5/5.6 VR £599 

85 FI. 4 AFS M- box £999 

85 FI. 8 AFD M-box £269 

85 FI. 8 AF £169 

105 F2.8VR £479 

105 F2.8 AFD £399 

180 F2.8 AFD M- box £499 

200-400 F4 AFS VRI £2999 

300 F2.8 AFS VRI £2699 

300 F4 AFS M- box £699 

300 F4 AFS box £599 

400 F2.8 AFS E FL ED VR £7499 

400 F2.8 AFS non VR Grey £3399 


500 F4 AFS VR ... 


..£4699 


500 F4 AFS Mkl £2699/2999 

£4999 
...£239 
...£279 
...£149 
£69 


600 F4 AFS VR 

TC14EII box 

TC20EIII M- box 

TC20E box 

Kenko MC7 

SIGMA NAF USED 

1 0-20 F4/5.6 DG HSM £199 

1 2-24 F4.5/5.6 DG box £399 

18-50 F2.8EXDC Mac £199 

18-125 F3.5/5.6 £99 

28-300 F3.5/6.3 early £129 

50F1.4DG Mint £199/239 

50 F2.8 EX £119 

50-150 F2.8 EX OS M- box £399 

50-500 F4/6.3 DG OS £649 

50-500 F4/6.3 DG £499 

70 F2.8 EX Macro £149 

70-300 F4/5.6 Apo DG £99 

105 F2.8 EX DG £229 


120-400 F4/5.6 DG OS 

£449 

1.4xEX DG M- 

£139 

1 ,4x EX conv 

£99 

2x EX DG conv 

£159 

TAMRON NAF USED 


10-24 F3.5/4.5 Dill 

£229 

1 7-35 F2.8/4 

£169 

17-50 F2.8 XR Di 

£199 

18-250 F3.5/6.3 

£169 

18-270 F3.5/6.3 

£189 

24-70 F2.8 DC 

£499 

70-300 F4/5.6 

£79 


OTHER NAF USED 

TOK 1 1-16 F2.8 ATX Pro £349 

TOK 12-28 F4ATXDX £399 

TOK 80-400 F4.5/5.6 ATX £249 

ZEISS 21 F2.8ZFII £899 

FLASH / ACCESSORIES USED 


SB-24 

£49 

SB-25 

£49 

SB-28 

£69 

SB-800 box 

£169 

SB-700 M- box 

£199 

SB-900 

£269 


SD-8 batt pack. 
DR-6 angle finder. 


£49 

,..£149 


DR-3 angle finder 

£69 

MB-16M- box 

£89 

MB-23 (fits F4) 

£79 

MC-30 remote 

..£39 

MF-23 (date back F4) 

£79 

NIKON MF USED 

F3HP body 

£199 

F3 body 

£149 

FM2n body chr 

28 F3.5 Al 

£179 

£99 

28-85 F3.5/4.5 AIS 

35 F2.8 Al 

£199 

£99 

35-70 F3.3/4.5 AIS 

35-105 F3.5/4.5 AIS 

45 F2.8 E silv M- 

£149 

£99 

£269 

50 F 1.8 AIS 

£89 

50 F 1.8 AIS pancake 

50 F 1.8 E 

£139 

£59 


85 F2 Al £149 

180 F2.8 AIS ED scruffy £199 


Used Nikon 

D810 body^ 
box 



Used Nikon 

D800 
body 

box ani 



200 F4 AIS macro £279 

200 F4 AIS £149 

200 F4 Al £99 

500 F8 £299 

600 F5.6 ED AIS £799 

TC14A £129 

TC14B £149 

TC200 £49 

TC201 £69 

TC301 £199 

PN-11 box £99 

SC-17TTL lead £25 

DW-4 6x mag find fit F3 £99 

PK-13/PK-12 ext tube ea £29 

OLYMPUS DIGITAL USED 

E3 body box £349 

E520 body £149 

11- 22 F2.8/3.5 M- £399 

12- 60 F2.8/4SWD £399 

14-42 F3.5/5.6 £49 

14-45 F3.5/5.6 £89 

14-50 F3.8/5.6 £199 

14-54 F2.8/3.5 £179 

35 F3.5 £99 

40-150 F4/5.6 £49 

50 F2 macro £299 

25mm ext tube £79 

Sigma 105 F2.8 EX DG M_ £249 

FL 36 flash £79 

OLYMPUS PEN USED 

OMD-EM1 body M-box £699 

OMD E-M5 body box £349 

OMD-EM10 body £329 

Pen E-PM1 +14-42 M- £149 

Pen E-PM1 body £99 

Pen E-P3 body £169 

17F2.8 £129 

HLD-6 grip £99 

PANASONIC DIGITAL USED 

LX5 compact £129 

LX5 viewfinder £99 

G3 body box £129 

GF1 body £79 

14F2.5 £169 

14-42 F3.5/5.6 £79 

14-45 F3.5/5.6 £149 

20F1.7 £179 

100-300 F4/5.6 £349 

BG-GH3 grip £149 

PENTAX DIGITAL AF USED 

K5 II body box £399 

K20D body £199 

DBG2 grip £69 

PENTAX 35mm AF USED 

16- 50 F2.8 £499 

17- 70 F4 SDM M- box £349 

18- 55 F3.5/5.6 £29 

18-135 F3.5/5.6 WR £299 

20-35 f4 box £269 

28-70 F4AL £59 

28-80 F3.5/5.6 £49 

28-90 F3.5/5.6 FA £69 

40 F2.8 Limited M- £249 

50-135 F2.8SDM £499 

55 Fl .4 SDM M- £499 

55-300 F4/5.8 ED box £229 

70 F2.8 Limited £349 

70-300 F4/5.6 £79 

SIGMA PKAF USED 

10-20 F4/5.6 EX DC £239 

12-24 F4/5.6 EX DGMint £499 

35 Fl .4 Art box £499 

70-300 F4/5.6 DG £79 

1 05 F2.8 EX DG M- box £329 

TAM 17-35 F2.8 XR Di £199 

PENTAX 645AF USED 

645 N body £399 

120 insert £49 

PENTAX 645MF USED 

645 + 75 F2.8 £249 

645 body + insert £1 99 

45-85 F4.5 £299 

55 F2.8 £249 

150 F3.5 EX++ £149 

200 F4 £149 

120 Insert M- box £49 

PENTAX 67 USED 

45 F4 £249 

165 F4 leaf latest £249 

200 F4 latest £169 

200 F4 early £99 

300 F4 early scruffy £99 

Pentax rear conv 1 ,4x £249 

2x rear converter £1 79 

Auto ext tubes £49 

Vivitar 2x conv £49 

ROLLEI USED 

2.8F + case £POA 

SAMSUNG USED 

NX30 + 18-55 blk £329 

NX10 + 18-55 £199 

30 F2 pancake M- box £1 29 

50-200 F4/5.6 III M- box £119 

60 F2.8 SSA M- box £289 

VOIGTLANDER USED 

15F4.5+VF M-box £269 

MORE ON WEBSITE 
WWW.MIFSUDS.COM 


Used Nikon 

14-24mm f2.8 AFS 



£999 

Used Nikon 

24mm fl .4 AFS 
M- box 



Used Nikon 

70-200mm f2.8 AFS 
VRII 

(fip 

£1299 

Used Nikon 

80-400mm f4.5/5.6 
AFS 

dip 

£1499 

Used Nikon 

85mm fl .4 AFS M- box 



Used Nikon 

200-400mm f4 AFS VRI 



£2999 

Used Nikon 

300mm f2.8 AFS VRI 

GBP 

£2699 

Used Nikon 

300mm f4 AFS 



£599/699 

Used Nikon 

400mm f2.8 AFS Grey 



Used Nikon 

500mm f4 AFS VR 



£4699 


Used Sony Used Sony _ 

« FE 35mm A7 Rll _ jf J 
i f 1 .4 ZA body 
fe M-box box 

*£999 £ 2299 ^^* 


Used Sony. 

A7 Rll 
body 
box 

£2299| 


Used Fuji 

GSW690 
MKIII 

£649 



Used Hasselblad 

XPan 
90mm f4 


B 


£299 


ITEM NOT LISTED? 

Our website has 
a complete list of 
used equipment 
currently in stock 


Used Hasselblad Used Leica 

50mm f4 50mm fl .4 

CF FLE Hi 6 

£799 £1199 



Used Leica 

Trinovid 
10x40 

£749 


Used Nikon 

500mm f4 AFS MKI 


£2699/2999 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 22/12/2015. P&P Extra. E&OE. 






AFRI 


NEW PHOTOGRAPHY BOOKS 


NIKON D5500 


NIKON D7200 

THE EXPANDED GUIDE 


THE EXPANDED GUIDE 


THE EXPANDED GUIDE 


PHOTOJOURNALISM 

— - a wwfuwMi since 


Nikon 


ifjn Sparks 


Quick Find Code: 25397 
Nikon D5500 
£14.99 


Quick Find Code: 25528 
Nikon D7200 
£14.99 


Quick Find Code: 25471 
Canon EOS Rebel 
T6s/760D &T6i/750D 
£14.99 


Quick Find Code: 24480 
Practical Photojournalism 
£19.99 


IHf COMPLETE BOOK Of 


BLACK WHITE 


PHOTOGRAPHY 


MASTERING PORTRAIT 


rpafwvrv 


Quick Find Code: 23139 
Mastering Portrait 
Photography 
£19.99 


Quick Find Code: 23860 
The Complete Book of 
Photography 
£29.99 


Quick Find Code: 23141 
Mastering Black & White 
Photography 
£19.99 


Quick Find Code: 20114 
Mastering Wedding 
Photography 
£19.99 


LEARNING TO 
SEE CREATIVELY 


Kim A- Turn j riEnmi 


CURIOUS 

CAMERAS 


Quick Find Code: 25822 
Blue Ice 
£30.00 


Quick Find Code: 25823 
Africa on Safari 
£30.00 


Quick Find Code: 26219 
Curious Cameras 
£16.99 





Quick Find Code: 25721 
Learning to See 
Creatively 

Third Edition 

£17.99 


HUNDREDS OF INSPIRING PHOTOGRAPHY BOOKS AVAILABLE 

VISIT: WWW.THEGMCGROUP.COM OR CALL: 01273 488005 










black and whife photography 

masterclass 

4th - 6th May 2016 with Paul Gallagher 


the landscape photography workshop company 

www.aspect2i.co.uk - 0845 505 ^455 





27 Rathbone Place London WIT 1JE 
Tel: 020 7436 1015 


APERTURE 


www.apertureuk.com 


44 Museum Street London WC1A 1LY 
Tel: 020 7242 8681 


Fre-ownecf L e i c a 


Leica M (240) Black #471 3xxx (boxed) 

Mint- 

£3090 

Leica M (240) Black #4889xxx 

Exc+++ 

£2750 

Leica M9-P Silver #3904xxx (boxed) 3400 actuations only 

Mint 

£2490 

Leica M7 0.72 Silver #2850xxx 

Exc++ 

£1150 

Leica M6 + 50mm f2 Summicron-M Royal Photographic Society Set 

Mint- 

£3990 

Leica M6 0.58 TTL Silver #2682 xxx 

Exc+ 

£890 

Leica M6 Chrome Wetzlar #1 707xxx 

Exc++ 

£850 

Leica M3 #1097xxx 

User 

£470 

Leica Ml Chrome #980 xxx 

Exc+ 

£390 

Leica lllf Black Dial with Delay Action 

Exc+ 

£250 

Leica 16-1 8-21 mm f4Tri-Elmar-MASPH + hood #4041xxx (boxed;) 

Exc++ 

£2650 

Leica 21 mm f2.8 Elmarit-M ASPH + hood #3780 xxx 

Exc+++ 

£1590 

Leica 24mm f2.8 Elmarit-M ASPH Silver + hood #3809 xxx Uncommon 

Mint- 

£1790 

Leica 28mm f2 Summicron-M ASPH + hood #3922 xxx 

Exc++ 

£1690 

Leica 28-35-50mm f4 Tri-Elmar-M ASPH + hood 1st Version; #3812xxx 

Exc++ 

£2090 

Leica 35mm fl .4 Summilux-M ASPH FLE + hood #41 1 7xxx (boxed) 

Mint- 

£2590 

Leica 35mm fl .4 Summilux with Specs (M3 type; steel filter rim) #1 730xxx 

+ 

£ 

LU 

£2290 

Leica 35mm fl.4 Summilux-M ASPH + hood #3921 xxx 

Exc+ 

£1790 

Nikon 3.5cm fl .8 W-Nikkor.C (L39) with M Mount Adapter 

Nr Mint 

£1190 

Leica 50mm fl Noctilux-M Built in hood #3737 xxx 

Mint- 

£3490 

Leica 50mm fl .4 Summilux-M ASPH 6 bit #4264xxx 

Exc+ 

£1990 

Leica 50mm fl.4 Summilux-M + hood #3484xxx 

Mint 

£1150 

Leica 50mm f2 Summicron-M Built in hood #41 71 xxx 6-bit coded (boxed) 

Mint- 

£1090 

Leica 50mm f2 Summicron #2608xxx 

Exc 

£690 

Leica 75mm f2.5 Summarit-M 6 bit #4240xxx (boxed) 

Nr Mint 

£750 

Leica 90mm f2 Summicron-M Pre-ASPH #3595xxx 

Exc++ 

£790 

Leica 90mm f2 Apo-Summicron-M ASPH #3972xxx 

Exc 

£1590 

Leica 90mm f2.8 Elmarit-M #3860 xxx (boxed) 

Mint- 

£790 

Leica Remote Control R8 (14202) 

Mint- 

£40 

Leica 50mm f2 Summicron-R + hood 2 Cam #2361 xxx 

Exc 

£390 

Leica 60mm f2.8 Macro-Elmarit-R 3rd Cam #3390xxx 

Exc+ 

£390 

Leica 90mm f2.8 Elmarit-R 3 Cam #3346xxx 

Mint- 

£420 

Leica 1 80mm f3.4 APO-Telyt-R 3 Cam #2749xxx 

User 

£490 

Angenieux 35-70mm 12.5-3.3 R Mount 

Exc++ 

£490 

Leica R8/R9 Motor Winder (boxed) 

Mint 

£150 

Leica 55mm Polarising filter 

Mint 

£80 

Leica 21-24-28mm Viewfinder 

Mint- 

£230 

Leica 24mm Viewfinder 

Exc+++ 

£170 

Leica 28mm Metal Bright Line Viewfinder Black (boxed) 

Mint 

£320 

Leica 3.5cm Metal Bright Line Viewfinder Chrome 

Exc+++ 

£290 

Voigtlander Bessa-R3M 250 Year Limited Edition (40,50,75,90mm frames) 

Exc+++ 

£390 

Voigtlander Bessa-R3A (40,50,75,90mm frame lines) 

Exc+++ 

£370 

Voigtlander T-Winder 

Mint- 

£70 

Voigtlander 15mm f4.5 Super Wide-HeliarVM (boxed) 

Mint 

£320 

Voigtlander 21 mm fl .8 Ultron VM (boxed) 

Mint 

£550 

Voigtlander 50mm fl .1 Nokton VM + hood (boxed) 

Exc+++ 

£570 

Voigtlander 50mm fl .5 Nokton L39 + hood chrome 

Exc+++ 

£320 


'Medium / Large Other Format 


Schneider 55mm f2.8 LS AF + hood (boxed) ~ for Phase One 645 

Mint 

£1390 

Fujica 65mm f8 Fujinon-SW + Viewfinder 

Exc 

£450 

Fuji GW690 III (90mm f3.5) 

User 

£470 

Mamiya 6 with 75mm f3.5G 

Exc+++ 

£950 

Mamiya 150mm f4.5G + hood for Mamiya 6 

Exc++ 

£250 

Mamiya 7 II with 65mm f4L + hood & Polarising filter ZE702 

Exc++ 

£1450 

Mamiya 50mm f4.5L + hood + V/finder 

Mint 

£750 

Mamiya 65mm f4L + hood 

Mint 

£550 

Mamiya 150mm f4.5L + hood 

As New 

£350 

Mamiya Polarising Filter ZE-702 

Mint- 

£70 

Mamiya 80mm f2.8 AF LS + hoodfor( 645 AF-D designed by Schneider) 

Asnew 

£1190 

Rolleiflex Tele-Rollei (135mm) Light coating marks 

Exc+++ 

£950 

Rolleiflex 3.5T (75mm Planar) 

Exc+ 

£270 

Linhof Technorama 617S III with 90mm f5.6 Super Angulon XL (Complete) 

Mint- 

£4490 

Linhof Technika IV with Schneider 135mm f5.6 Symmar 

Exc+ 

£890 

Schneider 72mm f5.6 Super-Angulon XL (Copal 0) on Linhof board 

Mint- 

£690 

Schneider 75mm f8 Super-Angulon (Synchro-Compur) on Linhof board 

Mint- 

£370 

Schneider 90mm f6.8 Super-Angulon (Copal 0) on Linhof sized board 

Mint- 

£430 

Rodenstock 150mm f6.3 Geronar (Copal 0) on Linhof board 

Mint- 

£170 

Schneider 1 80mm f5.6 Symmar-S (Copal 1 ) on Toyo Board 

Mint- 

£270 

Nikon 180mm f5.6 Nikkor-W (Sinar DB Mount) 

Mint- 

£270 

Schneider 21 0mm f5.6 Symmar-S (Compur 1 ) Linhof Selected 

Mint 

£320 

Rodenstock 240mm f5.6 Apo-Sironar-S 

Mint- 

£950 

Rodenstock 300mm f9 Geronar (Copal 1 ) ON Wista Board 

Exc++ 

£290 

Wista 6x9 RFH 

Exc++ 

£110 


We offer an on-site processing and printing service at Aperture (Rgth6one (Phace. 

Our C41 coCourfiCm processing service for 135 and 120fiCm with 24 hour turnaround. We also process 
6Cac£an£ white f Cm, pCease refer to our we 6site for prices. 


We also accept mad order at thefodowing address, and wid return your photographs within 4-5 wording 


days. Send your fifm(s) packed secure Cy to the P.0 (Box heCow and make sure to incCucCe your name; address 
and contact details for return postage. 

An order form is avaiRSCe to downCoadfrom ourweSsite on the <FiCm (Developing (Page. 


Please send your order to: 

Aperture Photographic 
PO Box 7045 
London 
W1A1PB 


Postage for Process and Print 

I -2 rolls... £3 

3 - 5 rolls £6 

6 -10 rolls £9 

II rolls or more Free 

„ „ Process only 

1-10 rolls £3 

10-30 rolls £5 

21 rolls or more Free 


We accept payment 6y postah order or credit dC (DeSit cards ( Except American (Express /(Diners CCuS) 
PCease send us your order with your payment detaits or phone us for further dCetaiCs. 

( Processing (prices (C41 OnCy) 24-48 Hours 


35mm deveCop onCy 

£ 5.00 

35mm deveCop + print 

£10.00 

35mm deveCop + print + Cd) 

£12.00 

35mm deveCop + Cd) 

£8.00 

(Extra set of prints (order within 7 days) 

£4.00 

EiCm scan to Cd) or digitaC media 

£7.00 

120 deveCop onCy 

£6.00 

120 deveCop + print 

£12.00 

120 deveCop + print + Cd) 

£15.00 

120 deveCop + Cd) 

£9.00 

(Extra set of prints (order within 7 days) 

£4.00 

EiCm scan to Cd) or digitaC media 

£7.00 


We also process (BCach^and White (FiCm! (PCease chech^our we6site 
or phone vs for prices and turn around time 


All of our Leica, Nikon, Canon, Medium & Large Format and compact cameras are located at Aperture Rathbone Place 
For all Hasselblad equipment please contact Camera Cafe located at 44 Museum Street 


Tel: 020 7436 1015 
Tel: 020 7242 8681 


Email: 27@apertureuk.com 





Leica M6 + 50mm f2 Summicron-M ~ Demo Unit For Polyphoto (All boxed) , As New/ Unused, £2390 





Leica 50mm f2 Summicron close-focus with goggles & hood, Exc++ £590 


Mamiya 7 II with 80mm f4L + hood, Exc++, £1250 

Aperture is ^ een to acquire your quaCity Leica equipment. We are afways Cooking for sought after cameras and Censes such as 6Cacf(paint 
M2, M3 ancf ML*, 50mm fl and f 1.2 MoctiCuy, 35mm f 1.4 SummiCuy, etc... I S effing your Leica equipment cannot 6e any easier at Aperture. 
We can give a very cCose estimate over the phone or an immediate fair offer on the spot. (Payment is 6y LACS transfer directfy into your 6anh^ 
account (ID (Required). We can afso offera commission safes service for higher vaCue items of £1000 and a6ove, for which the commission rate 
is 20%. dor items of £2000 or higher, the rate is 17%. We constantCy have customers waiting for top quaCity Leica cameras and Censes; 

youdf 6e amazed how quichfy we can turn your equipment into cash!! 

Pfease contact us on 020 7436 1015 if you require any assistance or further information 

Ap erture Camera Repairs 

Aperture offers an in-house repair service for fifm cameras and Censes. We speciadse in repairs to cfassic marques, such as Leica, 
LfasseC6Cad , RoCCeifCex^and Nikon. We aim to provide a service with a rapid turnaround, usuaffy within a week. 

ACC repair worh^carries a guarantee of siy^ months. 

PCease contact us on 0207 43 6 1 015 or 2 7 @ ap ertureu com 
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BLACK WHITE 

PHOTOGRAPHY 



an issue? 


YOU CAN STILL OBTAIN BACK 
ISSUES DIRECTLY FROM US! 

A back issue of Black+White Photography 
magazine costs £5.75 in the UK 
and £6.25 overseas. 

To check availability and to order: 

CALL OUR SALES TEAM ON 
+44 (0) 1273 488 005 OR 

VISIT OUR WEBSITE: 
WWW.THEGMCGROUP.COM 




BLACK-WHITE 

PHOTOGRAPHY 







To advertise on these pages please call Rebecca on 01273 402823 
or email rebecca.anson@thegmcgroup.com 


B4/V CLASSIREDS 



Insurance for photographers 
and video makers 


aaduki 


Insurance for 


Equipment 
Public Liability 
Professional Indemnity 


We can also provide insurance fo 
S Drones 

S Equipment and Liability 
/ Hired tn Equipment 

J Annual or “One Off" y 
cover available 

■/ High RJskTravel and 1 
Business Travel 

f Anywhere in the World I 




01837 658880 www.aadufcf.com 

info@aadukLcom @aaduki 

AadukJ Multimedia Insurance ^ 

Bridge Housq. Okehannpton, Devon, EX20 fPL 

rtriltiHwriui iftwine* n 1 1 rj* tfi nimp ^Vt^+i. 11 * tfl uv'trx* Pjv&>a pfera k -LitiviM wf ic-h it 

AbciWued j/kJ rrg.htt-rf bf fb* Fmarerkk! CaniiiAi Airi/iosrri/ 


Buy or sell at Manchester’s largest selection of 
used photographic equipment 

Having trouble finding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 
a gallery lighting, projection, and video. 

Got a question about photography? We can answer it. 
Starting a college course? Want to set up a darkroom? 

Baffled by digital? We can help. 


The Real Camera Company. Run by enthusiasts. 
Photographic retailing like it used to be. 

Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester Ml 1 JA 


Tel/Fax: 0161 907 3236 

www.realcamera.co.uk 



B&W FILM PROCESSING 

by experienced (30+ years) Professional 
35mm, 645, 6x6, 6x7, 6x9, 126, 127, 5x4 formats catered for 
Dev & Contact £8.50 36ex 6x4 £14, 7x5 £20, 6x8 £27.50 
Dev/Scan from £14. Prices include 1st Class post 
Michael White, Gosbrook, Wragholme Road, 
Grainthorpe, LOUTH, Lines., LN11 7JD 
01472 388810 07944 083368 
www.blackandwhitepics.co.uk 



BLACK+WHITE 

PHOTOGRAPHY 

BINDERS 


Now you can keep your magazines in order and 
build up a complete practical reference library. 


These stylish and durable binders each hold 
up to 13 issues and are an ideal way to 
protect your magazine collection. 




UK £ 

Europe £ 

Rest of World £ 

Binder (each) 

£8.99 

£8.99 

£7.49 (excl. VAT) 

P&P for first binder 

£2.95 

£3.95 

£4.95 

P&P for any additional binders 

£1.95 

£1.95 

£4.95 


I would like to order binder(s) for Black+White Photography 

Mr/ Mrs/ Miss/Other Name 

Surname 

Address 

Postcode 

Country Tel 

Email 


CALL: +44 (0) 1273 488005 

ORDER ONLINE: www.thegmcgroup.com 


□ I enclose a cheque (made payable to GMC Publications Ltd.) 

□ Please debit my credit/debit card (please indicate) 

TO THE VALUE OF [f 


Number I I 

Expiry I I Security I I The last 3 or 4 digits 

Date I I I I I Code I I I I I on the signature strip 

mn mo bd 


Guild of Master Craftsman Publications Ltd. will ensure that you are kept up to date on other products which will be of interest to you. 

If you would prefer not to be informed of future offers, please tick this box □ Offer ends 30/04/2016 


SEND FORM TO: FREEPOST RTHA -TGLU -CTSK, 

GMC Publications Ltd, 166 High Street, Lewes, BN7 1XU 

(Please affix a stamp if posting from overseas) Please allow 28 days for delivery 
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Dedicated to the monochrome photographer 
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B+W 


LAST FRAME 

Here at B+W we're looking out for some really stunning single images that just 
lend themselves to printing and mounting large scale. Each month one lucky 
winner will have their picture given this treatment by London's state of the 
art printing service, theprintspace - it could be you! 



YOUR B+W 


© Richard Hunter 


This month’s lucky winner is Richard Hunter who wins a 20x20in print dry mounted on to aluminium, giving his image a 
wonderfully metallic feel. Richard can choose from a range of four digital C-type and seven fine art inkjet papers for printing. 


NEXT MONTH 

You can win a print dry mounted on to acrylic reverse, a highly innovative dry mount that 
sandwiches your print between two sheets of Perspex for the ultimate high end finish. 

HOW TO ENTER 

Send your hi-res image on a CD to: B+W Photography, Last Frame, 

GMC Publications Ltd, 86 High Street, Lewes BN7 1XN 



theprintspace 

Find out more at 
www.theprintspace.co.uk 






igStegrapi'y 


19-22 MARCH 2016 
THE NEC, BIRMINGHAM 



CAPTURE YOUR CREATIVITY 


- THE EVENT FOR EVERYONE PASSIONATE ABOUT PHOTOGRAPHY - 



BOOK YOUR TICKETS AT: PHOTOGRAPHYSHOW.COM 


# 0 f n ® 


¥ @UKPHOTOSHOW 




SIGMA 



Ultra-high resolution and groundbreaking image 
quality. The SIGMA Art line, featuring FI. 4 
brightness and best-in-class optical performance. 



Petal type lens hood and padded case included. 


Q Art 

50mm FI .4 DG HSM 

© Art 

35mm FI .4 DG HSM 

© Art 

24mm FI .4 DG HSM 



SIGMA^z 

3 YEAR UK WARRANTY 

For itgitfrtlign *<id cg7iijitig.it log on tg i Mm 
wvw.tlqnl-FmAjj irag- uL.com.'wj rr* * 


More on our new product line-up: 

sigma-global.com 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com | Website: www.sigma-imaging-uk.com 


